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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— Gdethe, 
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HERS MOLIQUE begs to inform his friends and pupils | 


that he has removed to No. 30, Harrington-square, Mornington-crescent. 





INGING LESSONS.—SIGNOR PAGGI, Member and 

Examiner to the Academy of Music of St. Cecilia, in Rome, etc., etc., begs to 

give notice to his friends, and professors of music, that he has removed to 5, Ten- 
terden-street, Hanover-square. 


SHTON-UNDER-LYNE GENTLEMEN’S GLEE 

CLUB.—Musical parties visiting Manchester or the neiglibourhood, during 

the month of December next, will oblige by communicating with me, stating 
terms, etc., etc.—EpwaRpD Lezs, Hon. Sec. 


Reo ION DES ARTS.—THE FIRST SOIREE 
MUSICALE of the WINTER SEASON will take place on Wednesday, 
October 7, at 76, Harley-street. Single Lepper arg for the winter series, 
#1 lls, 6d. Family ticket, to admit three, at three guineas, can be had at 
Messrs. Boosey & Son’s, and Ch. Goffrie’s, 61, Margaret-street, Cavendish-square. 


PERA BUFFA—ST. JAMESS THEATRE. 

Entirely Re-decorated. Sig. RONZANTI has the honour to announce that the 
Season will commence on. TUESDAY, the 8rd of November next, 1857. Full par- 
ticulars will be duly annouuced. Prospectuses may be had, and Subscriptions 
arranged, at Mr. Mitchell’s Royal Library, 33, Old Bond-street. 














EBAIN’S SUPERIOR HARMONIUMS.-Fournisseur 


de 8. M. l’Empereur Napoleon III. et de 8. M. Reine d’Angleterre.— 
Entrepét, 41 A, Queen-street, Cannon-street West, St. Paul’s. 


AN ATLAS GRATIS WITH THE DISPATCH. 


N AND AFTER SUNDAY, OCTOBER 4th, 1857, 

each Copy of the DISPATCH will be accompanied with a Coloured Map, 

or the Puan of a principal Town, so as to furnish to each Subscriber, GRATIS, a 
most Comprehensive, Complete, and useful Atlas, 

The size of the Engravings will be that of one page of the Newspaper. Six 
Maps and two Plans, in each year, will be of double the size. 

It is hoped, in the course of a short time, that the DISPATCH ATLAS will 
contain more names and positions of places than any other English publication of 
the kind. The counties will be given separately, and, where large, divided. 
Within the first four months, Inpta will be more ly and pletely 
delineated, in a Series of Nine Maps, than in any British Atlas. 

The names of the artists will be the best guarantee for perfect accuracy. The 
engravings will be in the highest style of art, involving a cost of MANY THOU- 
SANDS OF POUNDS. 

Mechanics’ Institutes, Educational Establishments, Hotels, Reading-rooms, and. 
Coffee Houses will, in possessing the DispatcH ATLAS, be supplied with a daily 








nt, 
The DISPATCH ATLAS will be forwarded gratis with the Paper at the usual 
price—5d. per copy, or 6d. stamped. > 4 

The Friday Evening Edition may be received in the most distant parts of the 
Kingdom on Saturday morning. 

Office, 139, Fleet-street, London. 





T. JAMES’S THEATRE—OPERA BUFFA 
ITALIANA.—Signor Ronzani, director of the Royal Theatres of Turin, has 
the honour to announce that the above Theatre will open on Tuesday, Nov. 3, for a 
Winter Season of Italian Opera Buffa, to be produced in a style of perfect com- 
pleteness in every. department. The Company includes the most renowned 
Artistes in Italy, in this genre of the lyricaldrama ; and the Operas to be produced 
are selected from a répertoire which, although enjoying the greatest popularity 
and celebrity in Italy, is almost entirely new to this country. It is intended 
that performances shall be given every evening, for which purpose a 
double Company has been engaged, comprising the talents of the following 
principal Artistes:— Prime Donne—Signore Fumagalli, Tancioni, Vaschetti, 
Cesarini, and Tamburini, Primi Tenori—Signori Dordoni and Georgetti. 
Baritoni_ and Bassi — Signori Ferrario, Colombo, De Giorgi, and Castelli. 
Buffi— Signori Ciampi, Galli, the celebrated Pulchinello Napolitano, 
Castelli, and others ; all from the leading Theatres of Milan, Florence, Rome, 
and Naples. The Operas will be selected from the most famous and popular 
of the following répertoire:—I] Columella, Crispino e la Comare, Il Birraio di 
Preston, Don Checco, Pipelet. Don Bucefalo, Don Procopio, I Monetarii Falsi, 
Tutti in Maschera, Amori e Trappole, Le Convenienze Teatrali, Don Desiderio 
Disperato, Chi Dura Vince, Le Priggioni. d’Edimburgo, Chiara di Rosemberg, II 
Campanelio, La Betly, Olivo e Pasquale, L’Aio in Imbarazzo, Il Domino Nero, La 
Morta a Napoli, La Dama e il Zoccolaio, Pr ione, Scarr ia, Eran Due ed 
or Son Tre, Il Ventaglio, etc., etc., by the eminent Maestri, Donizetti, Ricci, 
Fioravanti, Cagnoni, De Giosa, Nini, Defferari, Rossi, Raimondi, etc., etc. 

The First Representation, on Tuesday, Nov. 8rd, will consist of the Opera Buffa 
by Fioravanti, COLUMELLA ; to be followed by Donizetti’s Farcical Operetta, 
IL CAMPANELLO. 

Scenic Artist—Signor Moyer, of the Royal Theatres of Turin. Costumier— 
Signor Rovaglia, of La Seala, Milan. Conductor—Signor Alberto Randegger. 

Subscriptions for One Month (Twenty-four Representations)—Stalls, 6 guineas ; 
Grand Tier, 60 guineas; Pit Tier, 48 guineas; Second Tier, 42 guineas. Subscrip- 
tion for Twelve Representations, or for alternate Weeks or Nights—Grand Tier, 
35 guineas ; Pit Tier, 28 guineas ; Second Tier, 25 guineas. 

The Prospectus and full particulars may be obtained at Mr. Mitchell’s Royal 
Library, 33, Old Bond-street, where Subscriptions (for which an early application is 
requested) will be received. 


AMBERT & COS Patent Repeater Check Action 

Pianofortes and Patent Regulating Hopper, 314, Oxford-street, for touch, tone, 

and durability are not to be excelled. Made expressly for extreme climates. 
-B,—Pianofortes taken in exchange, tuned, and lent on hire. 











“ 
ITANOFORTES.—DEWRANCE’S COMPENSATING 
_PIANO may now be seen at the depot, 33, Soho-square. By the application 
of this principle a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the 40 time the price is no higher than that of an ordinary piano. 


i ISS JULIA ST. GEORGE'S SONGS.—Sung by her 

in ‘Home and Foreign Lyrics.” The most attractive entertainment of 
the day—vide public press. The whole of the music by J. F. Duggan. Hartmann 
and Co., 88, Albany-street, N. W., and all Music-sellers, 








ALFES NEW SINGING METHOD.—From the 
MORNING HERALD, September 29th.—‘*The utility of this work is at 
once apparent by a glance at its contents, Mr. Balfe does not discuss the anato- 
mical theory of the human voice, or enter into a profusion of technicalities and 
learned terms by which most masters skilfully manage to — their pupils, 
and gain for themselves a sounding name. e satisfies himself with presenting 
tothe world a collection of original ballads and songs, in which the necessary 
elementary exercises are developed. Thus the intervals, the shake, the appc 
tura, and many other requisite points of vocalism, are cleverly introduced in the 
attractive form of songs, while the songs themselves are recommended by their 
tunefulness and simplicity. We cannot but think that this vocal method will 
become very popular, and be the means of inducing many to practise the art of 
singing who would otherwise be deterred by the fear of having to undergo a long 
course of technics and drudgery. There can be no reason why a severe exercise 
shonld not be rendered palatable to the young student, without its efficiency being 
in any degree impaired. Mr. Balfe’s method is the first attempt in English to 
avoid the use of solfeggi It has been practised with much success by Signor 
Vaccaj, upon whose system the present one is modelled. Mr. Balfe has supplied 
an excellent course of preliminary instruction at the commencemont of his work, 
which, from its really practical value, we recommend to the attention of all singers, 
whether amateur or professional.” 


BOOSEY & SONS’ Musical Library, 28, Holles-street. 


TANDARD OPERAS FOR PIANOFORTE. — 
No. 13, ““RIGOLETTO.” THE MORNING HERALD of September 29th 
contains the following remarks on Boosey and Sons’ new series of Operas :— 
“*In this edition of one of the most popular operas of the day, an attempt is made 
to enable the pianist to realise, to the fullest extent, on the keyboard, the effects 
intended by the composer for vocal expression. The whole of the opera is 
transcribed for the pianoforte by Mr. Nordmann, without omission of a scene or 
assage, and the dramatic interest, which is seldom transferred to the pianoforte 
in arrangements of the kind, is preserved throughout the work. This, indeed, is 
a feature peculiar to the ‘Standard Operas;’ the usual mode followed being 
mutilation before presenting the pianoforte adaptation to the player, who is sup- 
posed to be indifferent to the opera, except inasfar as it contains a number of 
pretty tunes. The idea of transmitting the dramatic feeling of the work to the 
pianoforte is further enhanced by means of a clear and well-written analysis of the 
plot and music, which is prefixed to each volume, and which furnishes descrip- 








tion of the situation and character of every morceau, which, to un- 
acquainted with the opera or the stage, will found an invaluable in the 
appreciation of the music in the drawing-room ‘Rigoletto’ has beet’ preceded 
by a dozen popularities from the modern operatic repertory, which, fi price and 
appearance, will be found equally attractive to the musical world.” »2 


BOOSEY & SONS’ Musical Library, 28, Holles-street. 
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LIST OF NEW MUSIC 


PUBLISHED B 


SCHOTT & CO, 159, REGENT STREET, W. 
FOR PIANOFORTE. 


ASCHER, J. 

Les ag te trois Morceaux de Salon, Op. 54 :— 

o.1. Leonora, Nocturne... oe oe ee 
=) ae ee ge Mélodie-Réverie oe eo 

», 3. ler Mai, Caprice-Etude .. 

Danse des Paysans Russes, Caprice Mazur! ka 
La Sylphide, Impromptu-Valse, Op. 57 oe 
Tyrolienne, Op. 58 
Grand Caprice de Concert, sur “La Traviata” 
La Fiammina, Mazurka é!égante 
Polka brillante sur i’opéra de Psyché ee 
Polka Mazurka brillante sur l’opéra de Psyché 
Danse Féerique, Caprice de Genre, Op. 61 
Marche de la Reine, Op. 62. oe 
Caprice de Concert sur la Reine "Topaze, Op. i ee 
Souvenir des Alpes, Chant des Montagnards, Op. 64 


RAVINA, al 
Villanelle, Op. 83 os my 
Grande Marche triomphale, Op. 84 .. 
Simple Histoire, Morgeau de oe, 7 85. 
Un Réve, Mélodie, Op. 36 ; r 
Chanson & Boire, Op. 37 ede oe a 


STEGLICH, oa 
Réves de la Jeunesse, Valse brillante . 
L’Etoile du Soir, Mazurka brillante oe 
Speranza, Romance te ee en 
Amélie, — Op. 4 ee 

Sérénade, Op. oe 

Tarantella dt Seaeiiis Op. 6 ee 


PIERSON, I i, 3. 
Music to Goethe’s Faust, Second Part, Pianoforte ens with German and 
English words bs oo os oe oe oe ve BE 


SINGLE PIECES, AS PERFORMED D AT THE NORWICH FESTIVAL. 
Ariel’s Song and Chorus 7 oe oe oo oe oe ee ee 
Intermezzo—Pastorale—Duet ee oe ee ee oe oe 
Chorus—‘‘ Sound the manne harp” ae ai oe oe ee oe 
March and Chorus ° oo ee os ° oe ee os oe 
Intermezzo— Duet os oe ee ° ° oe ° eo 
Warder’s Song—Duet ee 
Chorus of Anchorites  .. oe oe ° ee oe oe os oe 
Chorus of Beatified Spirits .. ee oe os oe 
Introduction and final Chorus as eo 


MENDELSSOHN’S ORIGINAL PIANOFORTE 
COMPOSITIONS. 
COMPLETE AND UNIFORM EDITION. 


3. 
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PIANOFORTE SOLO, in 4 Volumes, comprise all his Concertos, 
Capriccios, Fantasias, Preludes and Fugues, Scherzos, Characteristic 
Pieces, Sonata, Ohne Worte, etc. os oo price 

Each Volume may be had cue. 
Vol. 1, Containing Ops. 5, 6, 7, 14, 15, 16, 22, 25 ee ee 
Vol. 2, Containing Ops, 28, 29, 38, 35, 40 oe . ee 
Vol. 3, Containing Ops. 43, 54, 72, 82, 83, Andante Cantabile, and 
Presto Agitato in B, Barcarole in A, Prelude and Fugue in E 
minor, Scherzo in B minor, Scherzo a Capriccio in F Sharp 
minor, and Study in F minor os oe ee eo ee 
Vol. 4, Containing the 42 Lieder ohne Worte (Original Melodies), 
with Thematic Index .. oe se te ee 
Each Piece may be had separately, at the rate of eigenen per Bheet. 
TWELVE OVERTURES, arranged for the Pianoforte Solo, bound in 
1 Volume, with the Author’s Portrait .. ia on oe oe ee 
Each of the Overtures may be had separately, at the rate of Sixpence per Sheet. 

TWELVE OVERTURES (the same), arranged as Pianoforte Duets, in 

1 Volume, with the Author’s Portrait a oe 2 oe o 270 0 
Each of the Overtures may be had separately, at the rate of Sixpence per Sheet. 


SEVENTY-FIVE SONGS, arranged as Pianoforte Solos, 


0 18 


bound in 
1 Volume, with the Author's Portrait ‘> ee ° ° 


o 1 0 
THIRTEEN TWO-PART SONGS, arranged fer the Pianoforte Solo oo O08 


Catalogues G Gratis. 
BWER AND CO., 390, OXFORD-STREET, LONDON. 





SCARCE AND VALUABLE WORKS, 


TO BE SOLD AT THE 


REDUCED PRICES SUBJOINED. 





Arion. Collection of German Part Songs, 10 vols, (small) 48s. 
André’s Theory of Music (German). 4 vols. oe vo oe 4 
Arne’s (Dr.) Artaxerxes. Boards = 
Beethoven’s Trios and Quartetts, and Mozart's Quartets and Fugue, in 
Score. New and beautiful pocket — in 5 vols., half morocco, 
quite new os ee 84s, 
Beethoven’s Fidelio. Instrumental Score oe 
Beethoven.—1hematic Catalogue of all his Works . oe ee 
Bach, J. 8., Exercises for Piano, 6mo. oe oe 
Bach, J.8., L’Artde Fugue... ee ee 
Bach, J.8., Two Manuals and Oblig. Pedal” P 
Bellini’s Operas, complete, for piano solo, 1 vol., containing Pirata, 
Norma, and Sonnambula, oblong edition, half roan, new .. 
Bellini’s Operas, complete, for piano solo, 1 vol., containing Sonnambula, 
Puritani, and Norma, oblong edition, half roan, new .. ee ee 
Breval’s Method for the Violoncello, thick vol. oe ee eo = 
Berriguer’s Complete Method for the Flute.. 
ea and Fiochi, Principes @’ ‘Accompagnement. * French text. mick 
S. 
Choralist (The), a Collection of Psalms and Chants for four voices. In 
four separate vols. Dublin, ° oe 
Dotzauer’s Method for the Violoncello, in French od 
Drouet’s Complete School for the Flute, in French . 
Drouet’s 100 Studies for Flute, Book 2.. 
Donizetti’s Operas complete for Piano solo. 
Borgia, Linda di Chamouni, and a Tasso. 
edition, half roan, new.. ° 
Donizetti’s Operas complete for Piano solo. "1 vol., 
a@’Amore, Roberto Devreaux, and Lucrezia Borgia. 
edition, half roan, new... 
— . Allgemeine ——— der Musik. 2 ‘Vols, * “Ato. plates, boards, 
Forkal’ s Life of Bach ° 
Gerber, Neues Historich- “Biographisches Lexicon der Tosiunstir. 
4 vols. 8vo. 1812 oe 
Haydn’s Orpheus, Instrumental score. 
Haydn’s Symphonies. In full score. 8vo Nos.1'to6 .. 
Haydn’s Violin Quartets. 4 vols. ° é 
Hugot and Wunderlich. Method for the Flute in French and German 20s. 
Hummel’s Pianoforte School. Boards ee . oe ee 63 
Lemoine’s Pianoforte Method, in French ee 
Liszt’s Soirées Musicales de Rossini, pour le Piano, " Boards, 
Muntzberger Method for Violoncello .. ¢ eo eo 
Mozart’s Idomeneo, full score 
Mozart’s Violin Quintetts, Quartetts, and Trios, 5 vols. (aris) i fos. 
Musard on Composition .. ee oe = ‘ 
Ozi, New Method for Bassoon, Fre neh. . 
Panseron’s Works. All the principal Solfeggi and Method at ‘onumh 
the published prices. 
Ravina, Etudes Caracteristiques, bi apy edition .. - 208. 
Rudolphe’s Solfeggi .. 5 oe oe ve oe «=. 15a, 
Ronconi,—12 Vocalises for Baritone P ee -» 188. 
Rossini’s Operas complete for Piano solo. 1 “vol., ‘containing Il Turco, 
Barbiere, and Aureliano, half roan .. oe 
Rossini’s Operas complete for Piano solo, 1 vol., 
Edouardo, and Aureliano, half roan .. Se ow PY oe és 
Rossini’s Operas complete for Piano solo. 1 vol., containing Edouardo, 
Aureliano, Cenerentola, and Elizabetta, half roan 
Rossini’s Operas complete for Piano solo. 1 vol., containing Pictra del 
Parragone, Armida, Adelaide, Edouardo, half roan ee 
Rossini’s Tancredi, full score és £5 
Rossini’s Operas, complete, for Pianoforte solo, large edition, “oblong. 
Armida, Aureliano, Adelaide, Bruschino, Corradino, La Donna, 
Edouardo, Elizabetta, Gazza Ladra, Guillaume Tell, Comte Ory, 
Italiana, Inganno Felice, L’Equivoco Stravagante, Maometto, Mose, 
Otello, Pietro, Ricciardo, Semiramide, Scala di Sita, 16s. to 20s. each. 
Reduced to, each 4 
Twenty-five Celebrated Songs, from the popular operas, &e., for soprano 
voice, with French or Italian words, 8vo. .. b 8 
Verdi’s Operas, complete, for Piano solo, 1 vol., containing Nabuco, 
Rigoletto, and Ii Trovatore, oblong edit., half roan... 5 
Verdi’s Operas complete for Pianoforte solo. 1 vol., containing” La Tra- 
viata, Ernani, and Nabuco. Half-roan .. PP 5 
Weber’s Theory of Music, German é oe 4 4 
Weber’s Theory of Music, English. (Cocks. yo eo 8 
Winter, Méthode de Chant, Italian, French, and German . vs ve 0 
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BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STREET. 





HE MAUD VALSE,” by Laurent, performed before 

the Queen, at the Ball given by the Prussian Ambassador ; also performed 

twice at Her Majesty’s last State Ball, and, at the request of her Majesty, 
frequently repeated during the evening. 

“Tf proof were wanting that even the sentimental songs of Balfe—owing to 
their peculiarly tuneful character—might successfully be turned into dance music, 
M. Laurent would have supplied it in this very pleasing waltz, which is founded 
upon the universally popular (thanks to Mr, Sims Reeves) ‘Come into the garden, 
Maud.’”—Musical World. 

Price 4s., beautifully illustrated in colours. 





BOOSEY and SONS’ Musical Library, 28, Holles-street, London. 
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REVIEWS. 


« Arpum DI Canto,” dedicato a suoi allievi, di Leopoldo Zamboni. 

Three Italian songs, two French songs, and a duet to Italian 
words—all written with great neatness, distinguished by a 
certain amount of character, and more or less effective for the 
voice. Of the Italian pieces, we prefer the second—entitled 
“La prima viola”—a very graceful arietta, in which genuine 
Italian melody is allied to an accompaniment betraying evidence 
of a feeling for harmony more directly appertaining to the 
German style. There are several charming points of musician- 
ship in this little song, which flows on naturally and without 
impediment from the first bar to the last. The best of the 
French romances is the first—* La Colombe.” Here Sig. Zamboni 
has caught the real spirit of Parisian tune, which seems to come 
to him just as easily as the larger and more polished measure of 
his native country. This romance entitles him to the order of 
merit at the hands of those who dispense fame from the judg- 
ment seat of art-criticism in the French salons. 

The duettino, “ Bell’ aurora,” is unpretending and pretty, but 
hardly so striking as its companion pieces—with the single ex- 
ception of No. 1, an arietta, called “L'addio,” the music of 
which is nearly as old as the subject. 

Nos. 3 and 5, “Jl Mattino” (arietta), and “La Feuille” 
(romance), may be cited as good examples of a set figure of 
accompaniment sustained, from end to end, in the manner of 
some of the German lieder. They have, however, other merits, 
and the merit of being essentially vocal among the rest. 

Sig. Zamboni’s poets are “G. R.,” Andrea Maffei, Aurelio 
Bertola, Milleyoye, D’Arnault, and “,*, ,*,” who have no 
reason to complain of the music which their Tyrical inspirations 
has suggested, 





No, 1. “Cant pgs Sreenxs.” Nocturne, pour piano. No. 2. 
DansE prs Lurins.” Morgeau de Salon, pour piano. Par 
Emanuel Aguilar. 

Though these pieces are written with the accustomed talent 
of their composer, and are equally correct and well adapted for 
the instrument, they by no means display the amount of spirit 
and character for which a bolero from the same pen was very 
recently eulogised. Mr. Aguilar has made the “Sirens” sing 
and the “ Lutins” dance much after the manner in which they 
have been used to sing and dance since the pianoforte was forced 
into their service by our musical carpet-knights. Of the two— 
although the xocturne is certainly elegant—we prefer the “ mor- 
geau de salon” (are not all piano pieces without accompaniments 
morgeaux de salon’), which has more life and vigour than 
its companion. Neither one nor the other, however, can be cited 
as a prodigy of inspiration. 





“ PRAOTICE-SONGS.”—For classes: designed to provide, for psalmody or 
other classes, music suited for practice in articulate and expressive 
singing. 

This collection is neither better nor worse than numberless 
predecessors compiled with a similar object in view. It may, 
nevertheless, be recommended on account of its introductory 
preface, which upholds a sensible theory about congregational 
singing in a sensible manner. 





“Srripy’s PranorortEe Instruction Book,” after his universal 

system of Notation. 

Herr Striby’s new system is intelligible enough, but it has no 
more chance of being adopted for instrumental than that of the 
“Tonic Sol-fa” association for vocal music. Instead of two 
staves, each with five lines and four spaces, he gives us two 
staves, with six lines and five spaces. The notes are represented, 
on the treble and bass staves, precisely in the same manner. 
Thus Cis on the'middle space of both staves; D and B are on the 
lines above and beneath ; and so on—with the understanding that 
a distance of two octaves is presumed between the notes in the 
bass and the same notes in the treble. That is all. Nothing 
can be simpler; but we put it to the common sense of our 
readers, whether this, or any other new method of notation 
should be encouraged as a substitute for the old, established one j 





For our own parts, we do not feel the slightest inclination to 
begin learning the notes again; nor, we are pretty certain, do 
MM. Rossini and Meyerbeer, who, among many others of less 
distinction, have presented Herr Striby with approving testi- 
monials, which Herr Striby has printed and published after the 
approved style of vendors of nostrums and panaceas. 





Nol. “Tue Brooxrzt,” Ballad. Words by Beatrice Abercrombie. 
No 2.—“In THE ANCIENT TOWN OF Bruass,” Carillon, Words 
by W. H. Longfellow. The music by George B. Allen. 

The “Brooklet,” though unaffectedly simple, and at the same 
time attractive, must yield the palm to its companion, the 
“ Carillon,” one of the quaintest, freshest, and most captivating 
little songs we have met with for many a day. It has the 
genial stamp of originality throughout, 





No.1. “Down THe VattEy yonpER,” Song. ‘The poetry by J. 
Bruton, Esq. No, 2. “FarzwkLL aND sina ‘LuLLABIE,’ ” Song. 
The words from Agincourt, by G. P. R. James, Esq. The music 
composed by Edwin Barnes. 

Both these ballads are graceful and correctly written, but 
neither presents any striking claims to originality. The 

“ Lullabie” is the best. 





“ ExEven Sones.” Words taken from Jn Memoriam and other poems, 
by Alfred Tennyson. Composed by Mrs. Edward Gifford Shapcote. 
The authoress, no doubt aa amateur, has exhibited a worthy 
ambition in setting some of the most beautiful lyrics of our Poet 
Laureate ; and if she has been unable to soar to the heights or 
dive to the depths of the bard, it would be hard to blame her 
severely, since to do so would demand nothing short of a 
kindred genius. To such a distinction Mrs. Shapcote can lay no 
claim. Nevertheless, that she must have felt, according to her 
idiosyneracy, all the songs she has laboured to embody in 
music is apparent from her evident and painful anxiety to 
translate them Jiterally ; and that to this, even more than to 
imperfect musicianship, is to be attributed the weak result of 
her endeavours, may be safely asserted. We have rarely wit- 
nessed the union of poetry and music so utterly opposed in 
sentiment. 

To bring forward a point or two. A series of shakes may be 
allowed to suggest the singing of birds—Handel himself has 
sanctified the example ; but in no case can it be tolerated as a 
musical illustration of the breeze. Mrs. Shapcote, however, 
employs it on both themes, and odd enough, on both occasions, 
in defiance of the meaning of the words. For instance, in the 
fifth song (page 15) occurs the following line :— 

“ And rarely pipes the mounted thrush.” 
Whereupon we have four bars of trills, in emulation of the 
thrush. In the first song (page 3) Mr. Tennyson laments that 
* No joy the blowing season gives.” 
Which complaint the musician echoes with a lively passage of 
shakes, as though the fresh breezes were producing exactly the 
contrary effect upon the tired spirit of the poet. 

Elsewhere the “descriptive” element is used more to the 
purpose; and in No. 6 especially—“ Now fades the last long 
streak of snow”—there is a considerable amount of character, 
although this and other good qualities are annihilated by the 
extreme and wholly unproportionate length of the composition. 
Eight bars of sustained dotted minims, for the voice, on the word 
“space” (in another song) is not so felicitous, and would make 
the sturdiest contemner of a vacuum rescind his doctrine. 

Mrs. Shapcote has a very incorrect notion of accent, nor does 
she appear to give any attention to the convenience of the voice. 
To conclude, her harmony is doubtful, “ consecutive” fifths and 
“octaves” being among its peculiarities. And yet, in spite of 
these drawbacks, there are sufficient good points in her set- 
tings of Tennyson to justify us, while passing sentence, in quali- 
fying the verdict with “a recommendation to mercy.” Had 
the music been allied to words of less pretension we should 
have let it pass, with a sentence or two of mild counsel, among 
the thousand and one common-places that are sent to us for 


judgment. 
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Metopic Gems. Six short Recreations, arranged as Pianoforte Duets, 
on popular airs. By John Sewell. 

The melodies upon which these little pieces are founded, com- 
prise “Annie Laurie,” “Minnie,” “The Old Folks at Home,” 
“Ye Banks and Braes,” “Ben Bolt,” and “Bonnie Dundee. 
They are just what they pretend to be, neither more nor less. 


“Come LIvE WITH ME, AND BE my Love.” Sung by Sig. Mario. 
Composed by J. L. Hatton. 

Now that Sig. Mario has taken to sing English ballads, we 
are glad to find that our-song composers are supplying the illus- 
trious Italian tenor with real poetry to study, instead of the 
nonsense verses so generally in favour with modern musicians. 
What, indeed, can be more exquisite in its way, than the follow- 
ing little poem of Christopher Marlowe ?— 

Come live with me, and be my love, 
And we will all the pleasures prove 

That valleys, groves, and hills, and fields, 
The woods, or steepy mountain yields ; 
And we will sit upon the rocks, 

Seeing the shepherds feed their flocks ; 
And if these pleasures may thee move, 
Come live with me, and be my love. 
And I will make thee beds of roses, 
And a thousand fragrant posies ; 

A gown made of the finest wool, 

Which from our pretty lambs we pull. 
The shepherd-swains shall dance and sing, 
For thy delight, each May morning ; 
And if these pleasures may thee move, 
Come live with me, and be my love. 

We can scarcely pay Mr. Hatton a higher compliment than 
in saying, that he has wedded these verses of the old English 
dramatist to music of a character so simple, quaint, unaffected, 
and genial, as to be quite worthy of them. 








New York—Openine oF THE ITaLian Opers.—The new 
operatic company, under the joint management of Messrs. 
Ullman and Strakosch, commenced on the evening of Monday, 
Sept. the 7th, at the Academy of Music with La Sonnambula, 
No small interest attached tothe inauguration of the new opera. 
Three singers of European reputation and a new conductor made 
their first appearance. Of course the theatre was crowded ; 
speculation was rife, and rivalry rampant. Everybody was 
present. Half the audience wore glum faces, half carried huge 
bouquets. The three reputed singers were Mad. Frezzolini, 
Sig. Labocetta, and M. Gassier. The conductor was M. Anschutz. 
All these are well known at London. Mad. Frezzolini first 
appeared at Her Majesty’s Theatre in 1841 or 42, when, 
Grisi being ill, she took most of the leading parts of that 
great artist. She produced a decided impression, but by 
no means extinguished the light of her predecessor. She 
was also received with great favour at the Italian Opera, 
Paris, and was for several years prima donna assoluta of 
the Imperial Theatre of St. Petersburg. Signor Labocetta 
came out at Her Majesty’s Theatre, in 1848, in the Darbiere, as 
Count Almaviva. His voice was light, agreeable, and flexible, 
and, altogether, he made a favourable impression in London. 
M. Gassier, a Pyrenean well known to Spain, and husband of 
Mad. Gassier, came to London with a high reputation froin 
Paris, and appeared at Drury Lane Theatre, with his wife, in 
a series of Italian operas. He also played at the same theatre 
with Grisi and a select company of Italian artists, his principal 
character being the hero in Don Giovanni. 

The New York papers, in general, speak in laudatory terms of 
the three singers. Madame Frezzolini is recognised by all as 
a great and accomplished artist, with power somewhat im- 
paired by time ; Signor Labocetta pleases by the quality of his 
Voice, and his graceful style ; while all agree in pronouncing 
M. Gassier as one of the most able barytones ever heard in 
America. M. Anschutz is accepted as the conductor emphati- 
cally needed in the United States, 

The performance of La Sonnambula was a hit, the great 
vocal sensation of the evening being M, Gassier’s “ Vi ravviso,” 
which was uproariously encored, ’ 





HOPE, 


Say! what would life be without Hope? 
A world without a sun, 

Or stagnant ocean, whose broad scope 
The moon ne’er gazed upon ; 

A buried gem, whose rock-pent ray 
Defies the miner’s track— 

He ne’er may give the glance of day | 
To flash its radiance back. 


The quick’ning fire of Hope doth fuse } 
The shapeless purpose down, 

And fashions forth that deed whose hues 
Life’s golden eve shall crown. 

Within the brooding mind it lay, 
Unconscious of its might, 

Till, winged by Hope, it burst the clay 
That veiled the pure ore’s light. 


The soaring child of Genius droops 
When doubt obscures his path, 

Till, from her throne, Hope downward stoops, 
And waves her starry wreath ; 

Again his hymn of triumph rings 
Through echoing human hearts, 

And wakes to life joy’s slumb’ring springs, 
Whose freshness ne’er departs. 

As still with eye fixed on that wreath, 
He gains the steep of fame, 

And hears far down the nations breathe 
His now immortal name, 

He kneels before her sunlit throne’; 
And Hope’s last task is done, 

When, pressing o’er his brows the crown, 
She hails her victor-son. 








THE COURIER DOVE. 
(For Music.) 


Hasrs, haste on thy pinions of fleetness and light 
Through the azure domains and the fields ever bright! 
Close, close to thy down-breast of softness and snow 
Let the tokens of love in fidelity grow. 

Beware of the bow, of the falcon take heed ! 

Woe, woe for two hearts if ty bosom should bleed! 
Like the lightning that courses the blue skies above, 
Speed, speed on thy mission, my Courier Dove! 


There is one who looks out from his tower on high, 

There is hope in his breast—there is fear in his eye! 

And he pierces afar thro’ the east and the west 

For the promis’d memorial from her he loves best. 

O, stay not—but high o’er mountain and main 

With weariless wing our dear home to regain— 

The fountain of joy’and the herald of love: 

Speed, speed on thy mission, my Courier Dove! 
THEODORE. 


(The above words are copyright.) 





Miss Jutra St. GeorceE inaugurated her second season, at the 
Town Hall, Brighton, last week, to a numerous and delighted 
audience. 

Canarp.—Malle, Rachel, says the Pays, has installed herself 
in the house which has been prepared for her near Cannes, and 
in which she is to pass the winter. A celebrated physician 
whom she consulted at Paris before her departure, has pre- 
scribed a regimen for her, which he declares will infallibly 
restore her to health. One of the rules laid down by him is, 
that she is not to speak during the whole time of her treatment, 
and the patient is stated to have accepted this condition, writing 
her questions and answers on aslate. In a letter which Malle. 
Rachel has written to one of her friends, she declares her inten- 
tion of conforming to the prescription, and of not uttering a 
word until the month of May next.—From all the French, 


fle Italian, and English papers, (The Yankee journals to 
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THE FOURTH NIEDERRHEINISCHES 
SAENGERFEST IN CREFELD, 
THE 9TH, 10TH, AND 11TH AUGUST. 
(From the Niederrheinische Musik-Zeitung.) 

Tux days of this joyous festival are already long past. Even 
on the night previous to its commencement, several vocal asso- 
ciations from various parts had arrived, but the majority came 
with the early train in the morning. The principal streets of 
the town had, in honour of the vocai guests, been decked out in 
the gayest fashion, and rejoiced in a rich display of flags. Ata 
very early hour, they wore an air of bustle and activity caused 
principally by the passage of the various bodies of choristers. 
The grand rehearsal, which commenced at half-past ten o’clock 
on Sunday morning, raised the standard of public expectation, 
and ~ promise of a really artistic treat at the performance 
itself. After dinner, the singers, distinguished by their festive 
insignia, assembled at the rooms of the “ Verein,” whence they 
all proceeded, to the number of about seven hundred, with their 
magnificent flags and banners flying, through the streets of the 
town to the place where the festival was to be held. Immediately 
on their arrival, Driessenhof presented a very animated scene. 
Laughing countenances were to be beheld everywhere, without 
the least admixture of snobbishness or bad humour: a spirit of 
enthusiasm had taken possession of all present: fresh laurels 
were to be gathered for German song, a German singers. 

The first concert was opened, according to custom, with a 
vocal welcome to the artistic visitors. It was composed in a 
very beautiful and effective manner by Wilhelm, and followed 
by the overture to Gluck’s Iphigenia, After this came Neid- 
hart’s “Hymn,” with orchestral accompaniment, sung most 
excellently under the direction of Herr Reinecke, the musical 
director. An extraordinary effect was produced by the quartet 
of the Brothers Steinhaus, who, on this occasion, fully justified 
their reputation as incomparable quartet singers. The next 
pieces were those executed by the Liedertafeln of Aix-la- 
Chapelle and Elberfeld. The former began with a somewhat 
flat composition. Generally, however, their performance was 
very praiseworthy. The Elberfeld Liedertafel then sang 
Kreutzer’s “ Friihlingsnahen,” and Kiicken’s “ Auf dem Rhein,” 
exceedingly well, and, like the Liedertafel of Aix-la-Chapelle, 
reaped a rich harvest of applause. The first part of the concert 
was brought to a conclusion by Rietz’s “ Dithyrambe,” with 
orchestral accompaniment, an extraordinarily effective work. 
We have not room to go into a detailed account of it. The execu- 
tion was worthy of the composition. The immense chorus, the 
splendid quartet of the Brothers Steinhaus, Herr Gébbel’s 
magnificent tenor, and the grand bass voice of Herr Remmertz, 
from Munich, all co-operated, and, consequently, the result was 
something exceedingly great. 

The second part began with the Fidelio overture. Wilhelm’s 
“Lied vor der Schlacht” was given with the vigour that befits 
it, and, under the personal direction of the composer, produced 
an overpowering impression. A peculiarly fine effect was 
caused by the execution of Kreutzer’s well-known song, “ Die 
Capelle,” which, in consequence of the continuous applause and 
cries of “encore,” had to be repeated. The performance of the 
Stiaditscher Minnergesang-Verein of Neuss, which followed, 
afforded an ager for the display of fresh, vigorous voices, 
and gave evidence of careful training, but Franz Liszt’s difficult 
song, though very exactly rendered, did not please much. The 
Orpheus Association of Elberfeld now entered the lists, and 
sang Heinrich Schiiffer’s “ Heiraths-Gesuch,” in first-rate style. 
A great deal might be said against the selection of such a low- 
comedy production, which may be suited to a merry party, but 
is not appropriate in a vocal festival, Silcher’s song, “ In die 
Ferne,” certainly pleased us better. The double-chorus, “O 
wir’ ich wo bald die Schaar,” from Mendelssohn’s @dipus 
Colonos, formed a worthy conclusion of the concert. 

The second day of the festival passed off no less satisfactorily 
than the first. In the morning the deputies of the various 
associations met at Tannenthal, to fix upon the locality and the 
directors for the fifth Niederrheinisches Siingerfest. Elberfeld 
was chosen for the former ; Herr,Weinbrenner, of Elberfeld, and 
Herr Reinecke, of Barmen, for the latter. 





The second concert opened with the ever-green overture to 
Der Freischiitz. This magnificent work was executed with rare 
precision. The air, with chorus from Faust, produced a great 
impression. For his rendering of this, too, Herr Gibbels was 
much applauded, and Herr Remmertz no less so, for his simple 
and noble execution of the air, “O Isis und Osiris,” from Die 
Zauberfléte. One of the most difficult compositions was, unde- 
niably, Schneider’s “Hymne an Jehovah.” It must, however, 
be stated, to the honour of the performers, that they overcame 
every difficulty, and brought to a happy conclusion a work 
which generally leaves something to be desired when executed 
by large masses. 

The second part commenced with the overture to Calderon’s 
comedy, Dame Kobold, by C. Reinecke. Under the personal 
direction of the composer, this charming production, with all its 
delicate figures, formed a magnificent picture. It was evident, 
from the entire performance, that the instrumentalists worked 
with enthusiasm and true feeling; in a word, that their whole 
soul was in their task. The performance was, consequently, 
most excellent. This splendid work, and the extraordinarily 
fine manner in which it was executed, produced an enthusiastic 
feeling among the audience, and gained for the author-director 
well deserved applause. Weber’s chorus, “Gebet wihrend der 
Schlacht,” was given with all the necessary vigour. This was 
followed by Kreutzer’s “ Mirznacht,” which, however, did not 
come up, in execution, to the other pieces. We must bestow 
unconditional praise on Herr Gobbel’s rendering of the air in 
B flat major from Don Juan ; it was greeted with the warmest 
applause. Mendelssohn’s double chorus, from the Antigone of 
Sophocles, formed the conclusion of the concert. It was worthy 
of what had preceded it, and constituted the gem of the whole. 
The head burgomaster warmly thanked the artistic visitors, 
directors, etc., for their efforts during the festival ; in return, it 
was stated, on behalf of those who had taken part in the pro- 
ceedings, that the trouble and efforts of the committee were 
amply recompensed by the success of the festival. Every one 
then indulged in a general hurrah. The second day was brought 
toa conclusion by a ball, which’ kept together till early dawn 
many of those engaged in the festival. 

The concert of the third day presented us with many gems. 
It began with Spontini’s overture to Die Vestalin, which was 
most blamelessly performed. The ranks of the chorus were 
much thinned, compared to what they had been on the first two 
days, since only the singers of the town itself were present. In 
spite of this, however, C. Kreutze’s chorus,“ An das Vaterland,” 
and C. Wilhelm’s “ Die Wacht am Rhein,” were given with fire 
and precision. Beethoven’s “ Adelaida,” and a somewhat insig- 
nificant air, with which we were not acquainted, were excel- 
lently sung by Herr Gébbels. Marks of the most lively and 
sincere applause were showered upon him from all sides, and 
we willingly take this opportunity of stating that the young 
artist contributed his share to the success of the fourth Nieder- 
rhenisches Saingerfest, which has proved one of the most bril- 
liant festivals ever celebrated on the banks of the Rhine. The 
performance of the separate associations, on the first day, ex- 
cited great interest, but no less interest was excited on the third 
by the songs for a mixed chorus, namely, the “ Morgengebet, 
by Mendelssohn ; “Wer in des Andern Auge lies’t,” by Wilhelm; 
and “ Friihlingsgedringe,” by Hiller, which, moreover, intro- 
duced a most satisfactory variety in the programme. Mendels- 
sohn’s “ Froher Wandersmann,” for male chorus, concluded the 
first part. : 

After a short pause, the performance was resumed with the 
overture to Der Vampyr. 1t was the last grand work for the 
orchestra, and, like all the rest, must be pronounced excellent. 
Both orchestras triumphantly proved their worth by their united 
efforts. The bass air from St. Paul was sung rather unsteadily, 
it is true, by Herr Remmertz, but still his magnificent organ did 
not fail to produce a profound impression. The palm of the 
evening was, however, indisputably carried off by Herr Reinecke, 
who, in obedience to a very general request, played a pianoforte 
concerto by Beethoven. We have already, on several occasions, 
recognised Herr Reinecke’s eminent talents as a pianoforte vir- 
twoso, and again, in the present instance, we have freely to in- 
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dulge in praise. His efforts are, in truth, something grand, since, 
with the greatest imaginable technical skill, he combines a 
vigorous touch, and a pianissimo which has scarcely ever been 
equalled. The numerous audience spontaneously broke out into 
the most hearty applause, which seemed as though it would never 
end, and to which the orchestra contributed by a vigorous 
flourish. Mendelssohn’s “Jiiger’s Abschied” wound up this year’s 
Festival, which, we are firmly persuaded, has done much to place 
the Niederrheinische Gesangfeste, for the future, in a higher 
sition of artistic importance than that which they have 
itherto held, 








Srurrcarpt.—The Opera performed in presence of the 
Emperors of Russia and the French, the Queens of Holland 
and Greece, the King and Queen of Wurtemberg, the Empress 
of Russia, etc., etc, on the occasion of the “Meeting of the 
Emperors” (Sep. 21), was Balfe’s Bohemian Girl. The Emperor 
and Empress of Russia left the theatre after the first act, with 
the Princess of Wurtemberg. The other “illustrious” per- 
sonages remained until near the end. 


Lispon.—The theatre of San Carlos opened on the 16th of 
September, under the direction of Signor Mizoni, with La Son- 
nambula. The company is, in many respects, the most complete 
which has been seen for years in Lisbon, The soprani 
includes Mesdames Charton, Marguerite Bernardi, and Rita 
Giordano; the tenors number Signors Neri-Baraldi, Seltimis, 
Malvezzi, and Antonio Bruni; the barytones, Signors Joseph, 
Frederic Beneventano, and Jacques Arnaud; and _basses, 
Signors Bouché, and Luigi Selingardi, The corps de ballet is 
under the direction of M. Charles de Blasis. 


Tur InrLvence or Music on THE Karrirs.—While we were 
conferring with Umhalla, my wife, surrounded by Kaffir women and 
children, went into the chapel; and, bidding them sit down quietly, 
she played solemn tunes on the harmonium we had brought with us, 
they sitting like things entranced, with earnest faces and motionless 
limbs, evidently showing that sacred music might become a powerful 
instrument in influencing and softening them. I heard afterwards 
that one Kaffir said, ‘Where there was music there could be 
no war;” and another, listening one Sunday outside the chapel, 
thought that “Heaven must be there;” and another, a very bad 
fellow, said that he could have almost cried.—Porter’s Memoirs of 
Bishop Armstrong. 

SuppEN Dearn or Dr, Ions.—An inquest was held at the Grey 
Bull, Westmoreland-street, on Saturday, before J. ‘I. Hoyle, Esq., 
coroner, on the body of Thomas Ions, Esq., Mus. Dr., Organist of St. 
Nicholas’ Church. It appeared, from the evidence, that on Friday 
morning, between nine and ten o'clock, the deceased was in the shop 
of Mr. Marley, chemist, in Grainger-street, when he complained of 
fatigue and of spasms in the stomach, which he thought arose from 
flatulency; and Mr. Marley gave him some essence of ginger and 
mint water, by which he said he was much relieved. Between eleven 
and twelve he went in a cab to the residence of Mr. R. W. Hodgson, 
at Gateshead Fell. The cabman was ordered to return in the after- 
noon, and the deceased then proceeded to the house of Mr. Sowerby, 
to whose family he was giving lessons in music. Here he complained 
of a pressure at the chest, ascribing it to indigestion, caused by eating 
an apple on the previous day; but he remained an hour and twenty 
minutes, and sung himself in one of the lessons without any apparent 
difficulty, When the cab returned to bring him home he walked the 
distance of twenty yards from the door, and got in himself, appearing 
to the cabman to be as well as usual. At the High Level Bridge the 
tollman looked into the cab, and, remarking that the gentleman was 
asleep, said the cabman had better pay the tcll without disturbing 
him, This was done; and, on reaching the deceased's residence in 
Westmoreland-terrace, he was found reclining in a corner of the cab 
insensible. Mr. R. B. Brown, jun., who lives close by, assisted the 
cabman to carry him into the house and lay him on a sofa. Dr. 
Gibson was immediately sent for and speedily arrived, but the deceased 
had then expired, After being taken from the cab, he once opened his 
eyes but never spoke, and only lived about a quarter of an hour from 
the time he was carried into the house, The jury returned a verdict 
of death from natural causes, A post-mortem examination was not 
ar necessary, but the cause of death was probably discase of the 
cart. The deceased was 40 years of age, and a doctor of music of 
the University of Oxford,—Northern Daily Express, Sept, 28, 





THE ROYAL SURREY GARDENS. 
(COMMUNICATED. ) 


Ar the recent influential meeting of the shareholders and creditors 
in this unfortunate concern, the committee of the shareholders dis- 
closed before the meeting the result of their investigation as to the 
liabilities and assets of that unfortunate company, There are three 
classes of creditors —first, the mortgages, amounting to £14,500; 
second, the creditors, amounting to £12,000; and, thirdly, the share- 
holders representing £33,000, making a total of nearly £60,000. Of 
the creditors, there were two classes, one holding bills of exchange and 
acceptances to the extent of £10,000, and the other ordinary creditors, 
The statements made in the report fully bore out what was inserted in 
The Observer of last week, with the exception that the amount of the 
debts of the company were given in round numbers instead of in de- 
tail, and were slightly in excess, but this did not in any way mar the 
general accuracy of the report. We point to this because one of the 
directors expressed himself much pained at the statements by the 

ress, 

7 The proposition of the shareholders, at their present meeting, amounts 
to this; supposing that the directors who sanctioned the giving the 
bills of exchange can be made personally liable, of which the committee 
profess to be very sanguine, then the shareholders will be in a position 
to pay down 2s, 6d. in the posse at once, and then to give the credi- 
tors a first lien on the profits of the gardens of another half-crown, 
This is but a sorry compromise after all, because its fulfilment must 
entirely depend on the question of the liability of the directors to the 
personal payment of the acceptances of the board, which Mr. Fleming 
stated he believed would be found to amount to nearer £19,000 than 
£10,000, ‘This is all the shareholders have to offer the creditors, and 
this offer of compromise Mr. Coppock and the directors advise them 
to refuse, expressing their belief that if the shareholders will only act 
with the directors, and the creditors meet them in a forbearing spirit, 
all the debts will be paid in full. This consummation the creditors 
would only be too delighted to see fulfilled, but as yet there are no 
figures or facts which would seem to warrant such a conclusion. 
Mr. Coppock, however, has promised that at the meeting to be called 
by the directors, they will be prepared to clear up every difficulty, and 
to exonerate themselves from the charges which have, they allege, been 
most unjustly heaped upon them, Most of the directors have the 
reputation of being exceedingly clever men of business, and they cer- 
tainly will prove themselves so if they can, out of the sale of the 
property, realise sufficient to pay £26,500, the amount of the liabilities, 
exclusive of the shareholders, who will have lost their £33,000. 

It is certainly, in the opinion of the shareholders, much to be de- 
sired that the estate should not be wound up in Bankruptcy. In that 
case, in all probability, the mortgagees will be the only parties bene- 
fited, as it would answer their purpose well to purchase the property 
at its present depreciated value. The property would then be in one 
or two hands, and, freed from all incumbrance—the £26,500 and the 
£33,000 being wiped off—there would be reasonable expectation that, 
in the words of Mons. Jullien, the gardens would prove a mine of 
wealth to individual proprietors, It is to prevent this that the share- 
holders are so anxious to wind up the estate themselves, and thus get 
a chance of seeing ‘some small portion of their money back again. 
Mr. Coppock states that he will not touch a farthing of the money due 
to him asa creditor until all the others are paid in full. This, if 
carried into effect, may afford some ground of hope, and for their 
sakes it is to be trusted that it may be realised, 

It is but justice to Mons, Jullien to point out that the statements 
made by him as to his claims upon the company, but which were 
publicly denied by one of the directors, have been vouched by the 
committee of investigation, and it is, therefore, true that Mons. Jullien 
is, or probably will be, a loser to the extent of from five to six thousand 
a, The directors make a great point of the alleged fact that 

ons. Jullien had once offered £16,000 for the gardens, and that the 
Temperance League made an offer of £20,000, and that, therefore, the 
sum of £14,000 paid in shares to Mr. Tyler was not too much. This 
is the fact, as the case has turned out, as the shares are only so much 
waste paper. Mons. Jullien, however, says that when he made this 
offer, it was on the understanding that the lease would be renewed. 
But be this as it may, it is no argument because one person chose 
to give too much for his whistle, that therefore this fictitious price 
represented its actual value. ‘The price, it is now contended, was 
almost fabulously high. It is, however, foolish now to indulge in re- 
crimination; the best thing to do is to work together, and save 
the remains of the wreck, 
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CARL OZERNY. 
From the Niederrheinische Musik-Zeitung. 

Cart CzeRNYy was born, on the 20th February, 1791, at No. 
147 in the Leopoldstadt, Vienna, where his father, Wenzel 
Czerny, gained a livelihood by giving pianoforte lessons, It is 
said that when Czerny was only in his third year, he played 
some twenty little pieces on the piano. 

From 1795 until later than 1804, Wenzel Czerny’s house was 
the rendezvous of the most eminent musicians of the period; 
such, for instance, as the Abbé Gelinek; Joseph Lipawsky, a 
first-rate organist and pianist, especially famous for his playing 
at sight, in doing which he was, perhaps, excelled only by Beet- 
hoven (he died the 7th January, 1810); the old and amiable 
Wanhall, a thorough and varied composer, and an excellent 
pianoforte player (died in August, 1813); Rafael, a very graceful 
organist and pianist; and, lastly, Krumpholz (brother of the 
celebrated harpist who died in Paris), violinist in the orchestra 
of the Imperial theatre, a highly sensitive enthusiast for art, 
and one of the first to foresee and acknowledge Beethoven’s 
greatness. He attached himself, also, to Beethoven with a per- 
severance and devotion that led the latter, although he never 
called Krumpholz anything but “ his fool,” to receive him into 
his house on the footing of the most intimate friendship, to 
make him acquainted with the plan of every work immediately 
he conceived it, and to repose in him, generally, the greatest 
confidence, 

It was as far back as 1800 that Czerny made his first appear- 
ance in public, by performing Mozart’s concerto in C minor. It 
was in this year, also, that he was introduced by Krumpholz to 
Beethoven. His first visit—one day in winter—remained dis- 
tinetly engraven on his heart to the time of his death. Beet- 
hoven then lived in the Tiefer Graben, near the Kleine Wein- 
traube, and his two brothers, as well as Ignaz Schuppanzigh, 
Paul Wranitzky, Siissmayer, and several other persons hap- 
pened to be with him. The whole place was full of papers, and 
there was scarcely a respectable chair to be found. Beethoven, 
with his black, bushy hair, and brown complexion, had got on a 
long, shaggy, dark green jacket, and trousers to match, so that 
he did not look unlike the picture of the skin-clad Robinson 
Crusoe, in Campe’s well-known edition. Czerny played Mozart’s 
concerto (posthumous) in C major, besides several other pieces. 

Beethoven expressed himself in a friendly and favourable 
manner with regard to the boy’s natural ability, and offered to 
receive him as a pupil. He first instructed him according to 
Emmanuel Bach’s Clavierschule, and afterwards taught him 
most of his own pianoforte compositions which had then been 
published. With no less zeal did Czerny enter on the study 
of the theoretical part of music, under the tuition of his 
father. 

About 1801, Czerny became acquainted with Mozart’s widow, 
and it is from this period that we must date his friendly rela- 
tions with young W. A. Mozart, who (having been born on the 
26th July, 1791) was of the same age as Czerny himself. The 
elder brother was already in Italy. It was at the house of 
Mozart’s widow, and at that of the Danish Staatsrath, George 
Nik von Nissen (subsequently the lady’s husband), that Czerny 
heard for the first time, J. N. Hummel, who had just returned 
from London, and, through him, a style of playing of which he 
had previously had no conception. He also formed the acquaint- 
ance there of Mozart’s old friends and pupils, the Abbé Stadler, 
Schenk, Eberl, Krommer, ete. 

Tn 1802, Czerny obtained admittance into the house of Count 
Czernin, and friendly relations were soon established between 
him and Count Eugene, so that he spent nearly every evening 
there ; every Sunday in the spring excursions used to be made in 
the country round Vienna by the Count and the young Princes 
Schwarzenberg, Lobkowitz, Count Stadion, etc., accompanied by 
their tutors, and Czerny was never forgotten. These excursions, 
however, were the only amusement in which he participated in 
his youth, 

_In the year 1804, his first original work, Concertante Varia- 
tionen fiir Clavier und Violine iiber ein Thema von Krumpholta, 
was published, and he found several opportunities of playing it 
with Mayseder, 





Tn the same year, Czerny was to have made, with his father, 
an artistic tour, and Beethoven had given him a very flattering 
testimonial (which he always preserved as a valuable memento) ; 
but the war, which soon afterwards broke out, frustrated this 
project. 

During the years 1804 and 1805, he used to go regularly every 
week to that great Macsenas, Prince Lychnowski, where he was 
frequently called upon to play, seeing that he knew by heart 
not only all Beethoven’s works, but, likewise, all the other good 
works for the piano of that period. In consequence of the 
scanty income of his father, whose health was afterwards very 
bad, Carl Czerny began, when only in his fourteenth year, to 
give pianoforte lessons himself. 

In the year 1809-1810, Czerny was introduced to Baron 
Hiigel, and it was in his house that he became acquainted with 
Clementi. He subsequently became the teacher of Madlle. 
Belleville, from Munich, who boarded and lodged until 1819 
with his parents. She afterwards made some very profitable 
tours with her father, and then married the violinist Oury, in 
London. 

Carl Czerny was now the most fashionable teacher of the 
time, and, as such, was busy all day long. In order to afford his 
pupils an opportunity of exhibiting their capabilities before an 
audience, he established, at his parents’ residence, musical 
assemblies in 1816, Besides his pupils, male and female, the 
Baroness Dorothea Ertmann; Mad. von Cibbini; Mad. Manette 
Streicher; the celebrated violinist, Rovelli, and many other 
artists, took part in them. About 1820-1821, Beethoven him- 
self was often present, and extemporised on several occasions 
with all the art peculiar to him. They were probably the last 
occasions on which he played before any number of people. 

In 1818, Czerny was asked by Anton Diabelli to write some- 
thing. He gave him a rondo “Sur une cavatine de Carafa, a 
quatre mains,” op. 2, which happened to be completed, and 
which, on its appearance, created an extraordinary sensation. 
From this moment, he was so overwhelmed with commissions, 
not only by the musical publishers of Vienna, but by foreign 
ones as well, that he was compelled to devote all his leisure 
hours, both in the morning and evening, to executing them, 

It was some time in the course of the same year (1818) that 
one morning, a little, pale-looking boy was brought tohim. The 
child’s execution was, it is true, altogether crude and irregular, 
but the talent he displayed, especially in extemporising on given 
motives, was perfectly astounding. His father observed that he 
would leave Hungary and settle in Vienna, if Czerny would 
agree to instruct the boy. Czerny consented, and the following 
year the boy really came with his father, and spent every 
evening, frequently remaining until very late, in Czerny’s house. 
Clementi’s works, which Czerny considered it advisable he should 
first study, did not particularly please the fiery and always 
merryhearted boy, although he practised them with the greatest 
attention. In only another year, he had made such gigantic 
progress that he executed Hummel’s concertos in A and B 
natural minor with a finish which created the greatest sensation 
in Vienna. The boy was Franz Liszt. If, instead, of setting 
out on his travels as early as 1821, he had stayed and studied a 
few years more in Vienna, it would, probably, have been better 
for his talent for composition, which, at that period, had dis- 
tinctly manifested itself. 

On the 26th March, 1827, Czerny was doomed to experience 
the pang of losing, by death, his highly respected master, 
Beethoven, with whom he had maintained uninterrupted rela- 
tions of friendship for twenty-six years. Beethoven was so 
pleased, especially in his later years, with the quiet domesticity 
of Czerny’s establishment, that he said, on various occasions, “ I 
only wish I could live with your father and mother, for then I 
should be well taken care of.” 

In the same year, 1827, Czerny’s mother, too, was snatched 
away by death, as was his father five years later. They be- 

ueathed their son the sweet consciousness of having assured 
them a quiet old age, free from care. - whee 

Czerny continued a few years longer busily engaged in giving 
lessons (although he already possessed a fortune of, at least, 
from 40 to 50,000 florins); but from 1835 he took fewer and 
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fewer pupils, and then only those whose talent _— promise of 
something extraordinary. Dohler, Jul. Egghard, J, A. Pacher, 
Carl Haslinger, etc., were all under him. 

In 1836, he went for his pleasure to Leipsic, in 1837 to 
London and Paris, and in 1846 to Lombardy. Since that period, 
he never left the city of his birth, but devoted himself exclu- 
sively to composition, which had become for him a necessity of 
his very existence, the more so that he was single, and possessed 
neither brothers, sisters, or any other relations, and, moreover, 
took no interest in company. The manner of his existence 
resembled the monotonous ticking of a clock. For many years 
he used to go, between ten and eleven o'clock in the morning, 
to the shop of the imperial music-publisher, C. A Spina. There 
he read the papers, heard the chit-chat of the day, and returned 
home to dinner about one o’clock. In the afternoon he seldom 
went out of doors, but, if he did, it was very certain he was 
going to Spina’s establishment. The little, meagre man, with 
the good-natured face, dressed in a simple, clean, but old- 
fashioned style, and who offered every one who entered the 
shop a pinch of snuff, was Carl Czerny. 

At last, at nine o’clock in the evening, on the 15th of July, 
1857, he closed his eyes for ever. Peace to his ashes ! 











HEATRE ROYAL, HAYMARKET. — This 
evening, THE SCHOOL FOR SCANDAL; after which, A CURE FOR 
LOVE; to conclude with THE SWISS COTTAGE. Commence at 7. 


PHEA TRE ROYAL, ADELPHI.—This evening 
DOMESTIC ECONOMY; after which BLACK-EYED SUSAN; to conclude 
with FEARFUL TRAGEDY IN THE SEVEN DIALS, Commence at 7. 








if OYAL OLYMPIC THEATRE.—This evening, the 
performance will commence with THE LIGHTHOUSE; to be followed 


by A SUBTERFUGE; to conclude with MASANIELLO. Commence at 


half-past 7. 


TO CORRESPONDENTS. 


Mr. G. B. ALLEN’s communication can only appear as an 
advertisement. 

A Lover or Truta.—Our readers can have no interest in the 
personal qualifications of Mr. and Mrs. “Pedal,” even when 
described in the smart language of “A Lover of Truth” (who 
has forgotten, by the way, to inclose his card). 
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On Monday the great Surrey Gardens enigma is to be 
solved. A directorial statement will be issued; four of the 
directors will either retire or continue to hold office, and 
10,000 guineas will be raised on a further mortgage—that 
is, if the step should be sanctioned by the general meeting, 
and if any adventurous person or persons be found to 
advance the money. Our information is derived from The 
Observer, in the columns of which journal, on Sunday last, 
appeared the following :— 

“THE ROYAL SURREY GARDENS. 

“The directors of this company have called a general meeting of the 
shareholders, at the King’s Arms Hotel, Palace-yard, on Monday, the 
5th of next month. 

“1, To receive areport from the directors of the said company, and to 
adopt such proceedings as the shareholders may deem fit. 2. To decide 
upon the propriety of raising a further sum of £10,500 on mortgage ; 
and 3. To consider a requisition of certain of the”shareholders to re- 
move four of the present directors, and to elect others in their stead.’ 

“At the meeting it is expected that the directors will make their long- 
promised explanations as to their past management.” 

It is to be hoped that everything will be now cleared up 
to the satisfaction of everybody—excepting the shareholders 
and creditors. These unfortunate individuals must put the 
best face they are able on the matter, and side with the 





directors or take the consequences. Mr. Coombe’s 2s. 6d. is 
not very tempting ; nor can we, after the great fuss he has been 
making, very well understand the drift of it. We have one 
piece of advice to proffer, however, which we trust will be justly 
apprehended. Let the shareholders and creditors be wary of 
entrusting their interests to the care of officious men of the 
law, who, eager to proffer service for the sake of what is to be 
got out of the scramble, have yet no such direct interest in the 
matter as to induce any urgent desire on their parts that 
strict justice should be awarded to those who have suffered 
by mismanagement (to say the least of it) so gross as to be 
altogether inexplicable and unparalleled. The question of 
how the nightly receipts of two seasons have been applied, 
still remains unmooted ; and if the company be induced 
to adopt any statement in which that point is not satisfac- 
torily explained, they will have no further right to look for 
sympathy. Every shareholder and every creditor should be 
in attendance, and say what he has to say, in spite 
of any opposition that may arise from meddling and 
mysterious solicitors. The directors, who must earnestly 
wish, for their own sakes, to sift the matter to the bottom, 
are doubtless conscious that any single point left open 
to conjecture will be to their prejudice rather than to 
their advantage, The dividend last winter, and the 
ruinous state of affairs which followed, with such miraculous 
rapidity (after many more shares had been issued, on the 
strength of the prosperity in which the proclamation of that 


‘dividend had authorised a general belief), involves a riddle 


which must be translated into a plain representation of 
pro and con. 

The Observer, which affects to know more than the rest of 
the press, and has been favoured with divers “communiqués,” 
has lately published (in the teeth of its own conclusions on 
previous occasions) an article under the head of “ Vindication 
of Mr. Coppock.” This singular document is worth repro- 
ducing. 

“VINDICATION OF MR. COPPOCK. 

“Tt must be highly satisfactory to Mr. Coppock’s numerous private 
and political friends to learn that he has at length set about vindicat- 
ing himself from the imputations cast upon him in respect of his con- 
nection with the unfortunate ‘Royal Surrey Gardens Company ;’ and 
that, so far as it has gone, his vindication is complete. At the same 
time, it would be idle to deny that the imputation against him rested 
on reasonable grounds of suspicion, and that any other man, not so 
well and widely known, and so largely trusted as Mr. Coppock, 
— have been overwhelmed past redemption by their senmuiehiied 
weight, 

“It now appears that Mr. Coppock has acted for a client in the 
matter of the mortgage on the property of the company, and that 
what on the first blush seemed ‘sharp practice,’ was in reality only 
done in the simple performance of an imperative duty. As regards the 
personal participation of Mr. Coppock in the concerns of the company, 
it is stated that he is a considerable loser, as holding a large number of 
paid-up shares, which are now worth next to nothing ; whilst the com- 
pany, as such, is moreover in his debt for money advanced, to its 
uses, to the extent of £700. 

“This being the case—and it is so stated by Mr. Coppock himself— 
there can be no question that a hasty judgment has been passed upon 
him, and that he has some reason to complain of the odium to which 
he has been temporarily subjected. At the same time, however, there 
is this excuse for those who animadverted with such severity on the 
case—namely, the knowledge that Mr. Coppock is perhaps one of the 
best ‘men of business’ of the day, and the fact that he postponed all 
explanations on the subject. In the one case they could by no stretch 
of imagination fancy him so ignorant of the affairs of the company as 
to have been in the position of an involuntary victim; in the other 
they but concluded—as man is ever prone to conclude—that silence 
gave assent to the imputations in question.” 


We really cannot perceive—if it be true that there has 
been what our learned contemporary mildly designates 
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“sharp practice’—how the fact of “a client” being inte- 
rested in the mortgage can at all affect the matter. If the 
shareholders and creditors do not look a little “ sharp,” now 
that the examination into past affairs is on the carpet, they 
must neither be shocked nor affronted should the comedy of 
the “ale and sandwiches” be repeated, with a new cast of the 
dramatis persone. 

The best “vindication,” however, of anybody whom it 
may require to “ vindicate,” will spring from the results of 
the approaching general meeting. The new mortgage, if 
effected, will act in two ways. While showing, on the 
one hand, that the public still reposes confidence in the 
directors, on the other it will convey an insinuation that 
all the directors have put forth about the affairs of the 
“ Royal Surrey Gardens Company (Limited)” is unsupported 
by facts—since what manner of speculators could be found 
so illogical in their calculations as to advance £10,500 on a 
bankrupt concern? It is somewhat singular, moreover, that 
the directors, who asked to wind up affairs in the Court of 
Bankruptcy, should hold out hopes to shareholders and 
creditors of 20s. in the pound (in consideration of their sup- 
port), while those who opposed the winding-up restrict 
themselves to a quasi-promise of 2s. 6d. Surely this is 
an exemplification of the horns of a dilemma. 

Mr. Coppock’s “ client ” will doubtless attend the general 
meeting, to promote the “ vindication” of his legal adviser; 
and the generosity of the great electioneering agent—who 
has pledged himself not to ask for one penny of the £700 
he so credulously (for “one of the best men of business of 
the day”) lent the company out of his own pocket, until the 
creditors have been fully satisfied—will then be better ap- 
preciated. This “client” must be as cunning a diplomatist 
as Talleyrand, or as the veiled prophet of Korassan, whose 
visage was only disclosed to the initiated. 

In conclusion, let us hope there may be no “ mouses” at the 
King’s Arms on Monday. 





A FEW years ago,—and it is possible that the custom may 
still be honoured in the observance somewhere—fast young 
gentlemen were in the habit of terminating a theatrical 
evening by visiting taverns, at which the enjoyment proper 
to the consumption of chops and steaks, liquors malt and 
spirituous, was heightened by the execution of certain ribald 
songs. By a sort of understanding the songs were seldom very 
indelicate before twelve o'clock ; but, on the stroke of that 
fatal hour, a torrent of lyrical filth was poured forth, which 
under any other circumstances would have caused the inter- 
ference of the Society for the Suppression of Vice. The 
songs proper to these revelries form a literature per se,— 
which is every day becoming more rare, and should a book 
containing specimens fall into the hands of any of our 
readers, we advise him first to glance over it, and perceive 
what a small amount of wit was required to season a large 
amount of indecency in the days when we were all younger, 
and then to increase the rarity, and consequently the value 
of the commodity, by pitching his own copy into the fire. 

is seems a sorry basis whereon to raise a superstructure 
for the diffusion of musical taste. A public that cares 
nothing about melody or harmony, but merely esteems the 
nastiness of the words—with such a public a moral and 
musical reformer might find it hard to deal. The reformer, 
however, arose in the person of Mr. Green, the present pro- 
prietor of Evans’s Hotel, who finding himself in possession of 
@ mansion associated with noble and literary reminiscences, 
as he fully explains in the preface to his song-book, was 





resolved that it should no longer be put to unworthy uses. 
At any rate, the experiment—whether the people who ate 
chops and consumed malt and alcohol would not condescend 
to forego the condiment hitherto employed—was worth the 
making. It was made, and it succeeded. Sacred from 
ribaldry as the walls of Exeter Hall, are those of Evans’s 
Hotel. 

Let us make a bold digression, and leaving the purified 
atmosphere of Evans's, betake ourselves to a little narrow 
street close to the railway-arch in the Westminster-road. 
In this street is a public-house, where “harmonic meetings” 
of the ordinary unprofessional kind are held, and, save by 
its site, it is utterly undistinguishable from a thousand 
establishments of the kind. This property falls into the 
hands of Mr. C. Morton, and lo! it expands into a grand 
music-hall, glittering with bright chandeliers, aud adorned 
with a stately bas-relief representing Apollo and the Muses. 
The provincial traveller who for the first time arrives in 
London at night, in the South-Western train, is sure to be 
struck by the glittering edifice that bursts upon him with 
its countless lights as he approaches his final destination. 
He asks if it is some important public institution. He is 
informed it is Canterbury Hall. 

Evans's Hotel, in Covent Garden, and Canterbury Hall, in 
the Westminster Road, are the two principal establishments 
of the class to which we may give the name of the “ Musical 
Supper-room,” and which is represented in some way or other 
in every quarter of the metropolis. With the Casino this 
class has nothing whatever in common. The amusement 
offered is of a musical kind only, and that music is not only 
entirely free from ribaldry, but generally includes a selection 
from the favourite opera of the day. No doubt the Café 
Chantant of Paris gave the idea upon which these establish- 
ments are based, but we are not aware of any Café Chantant 
that has attained such magnificence, displays so much musical 
cultivation, and is marked by the same air of well-dressed 
decorum, as Evans’s Hotel and Canterbury Hall. 

Tt is not unusual for the same vocalists to be engaged 
simultaneously at both these places, and during the run of 
the celebrated “ Ratcatcher’s Daughter,” it was. sung by 
Mr. Samuel Cowell every evening to two distinct audiences. 
Here, then, is a field for the acquisition of fame totally dis- 
tinct from the lyrical stage and the concert-room. A good 
comic singer, a first-rate nigger, a genial Irishman, a martial 
bass or baritone, may gain at Evans’s and Canterbury Hall a 
celebrity they would never attain elsewhere—a celebrity, 
moreover, as broad as any purely national celebrity can be, with 
a handsome income into the bargain. In the eyes of thousands 
of persons there is not, in the present day, a more conspicuous 
artist than “Sam Cowell.” The number of Englishmen who 
regard “ Sam Cowell” as a great man, is beyond all propor- 
tion greater than the number of those who have heard even 
the name of Giuglini. Indeed, all the popular songs, which 
are unconnected with the stage and with the names of high- 
class vocalists, may be traced to Evans’s and Canterbury 
Hall as their joint source. Mach establishment has its stock 
repertory of songs, the words of which are contained in a 
book vended in the room. These are, for the most part, 
well-known pieces, but the characteristic morgeaux are the 
novelties introduced, from time to time, in addition to the 
general programme, At Canterbury Halljthere are two active 
little boys, who, when a new song 18 sung, completely dis- 
tribute the words among the visitors, gratis, that all may be 
au cowrant to the subject. 





Evans's Hotel is more aristocratic than Canterbury Hall, 
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being, in point of fact, a kind of bourse for gentlemen who 
have no horror of late hours, and who would sooner sit here 
and listen to the music than lounge in a tavern or club- 
room, where nothing was going on. The fair sex are excluded 
from its precincts, which at once shows that it is not designed 
for the masses, Canterbury Hall, on the other, is more 
especially devoted to the amusement of the middle class, and 
ladies are admitted—a privilege of which so large a number 
of respectable females, with juvenile appendages, take ad- 
vantage, that the body of the hall has quite a tamily 
aspect. Ladies, also, add to the musical attractions of the 
evening, and several fair vocalists of rare merit have 
distinguished themselves at Canterbury Hall by the execution 
of the fashionable difficulties of the season. To the body of 
the hall the price of admission is 6d., while there is a 
gallery accessible for 9d., which a more select body is 
supposed to frequent, and from which pipes (not cigars) are 
excluded. The persons who frequent Evans's would select 
the gallery of Canterbury Hall ; but this elevated class of 
visitors does not so correctly typify the moral benefit con- 
ferred by the establishinent as the pipe-smoking mass in 
the body of the hall, It is more “gentish,” and not so 
thoroughly interested in the musical recreations of the 
evening. 

By Canterbury Hall, aud the music establishments that 
follow in its wake, a familiarity with vocal music of a 
healthy order is diffused among that apparently most inac- 
cessible of classes—the class composed of persons who love 
to “enjoy themselves” in the evening, the notion of enjoy- 
ment being always associated with the pipe and the pot. 
These symbols of joviality are not removed ; but, instead of 
half-a-dozen unprofessional “harmonists” roaring out a 
drunken chorus in what is meant to be unison, the vocalist 
who cannot sing has subsided into the respectful auditor 
of the vocalist who can, and Apollo and Bacchus really 
fraternise, 





WE have received the following communication from Mr. 
Charles Horsley :— 

To the Editor of the Musical World. 

Srr,—I have received the inclosed letter, an answer, I presume, to a 
communication addressed to you by a correspondent signed “ Pedal,” 
which I have not happened to see. 

For the information of “Pedal,” I have to inform you that this 
letter has probably been sent to me because I some time since resigned 
the appointment of organist of St, John’s, Notting Hill, and have been 
succeeded by a lady. ' 

I am not the author of any letters written by “ Pedal.” 

As I never write nor notice anonymous letters, I will add nothing in 
answer to this attack upon me, but will conclude by expressing my 
sincere regret that any lady or gentleman in the musical profession, or 
in any other, can expose her or himself by writing a letter the 
motives of which are so contemptible. 

Believe me, Sir, very obediently yours, 

12, Bloomfield-terrace, Feb, 30. | CHartes Epwarp Horsty. 

Mr. Charles Horsley need hardly have taken the pains to 
inform us that he was not the gentleman who addressed us 
under the signature of “Pedal ;” but, as he evidently wishes 
that fact to be publicly known, we have much pleasure in 
printing his letter. “Pedal” inclosed his name and address— 
without which, as our readers are well aware, his remarks on 
the subject of lady-organists would not have appeared in 
our columns. The letter which Mr. Horsley has received, 
and forwarded to our office together with his own, is a 
verbatim copy—in the same handwriting, and with the 
same signature (“A Lover of Truth”)—of one which, it will 
be seen, in our “ Notices to Correspondents,” has been re- 

jected for reasons there stated. 





We must decline making the pages of the Musical World 
a medium for personal recrimination, inuendo, and abuse, 
and should therefore decline to publish the communication of 
“ A Lover of Truth,” even had it been accompanied by his 
card, which was not the case. At the same time we are 
glad of affording Mr. Horsley the opportunity of vindicating 
himself from the suspicion of having taken any part in the 
desultory and not very politely conducted correspondence 
under the head of “ No Lady need Apply,” to which we have 
given publicity in these columns, and which, we may here 
take occasion to say, must terminate. 


LYCEUM THEATRE. 


THE attraction of The Crown Diamonds increases with each 
repetition. It was performed three times last week, and has 
already been given four times this week. On Friday evening, 
yesterday se’nnight, Mdlle. Piccolomini attended the performance, 
and was so delighted with Miss Louisa Pyne, that she threw a 
bouquet to her when she was recalied at the fall of the curtain— 
a most graceful compliment from one artist to another. On the 
other hand, as may be readily credited, the Huguenots proved less 
attractive with each representation, and was judiciously with- 
drawn on Monday. 

To night Norma will be given, with Mad. Caradori as the 
Druidess, Mr. Augustus Braham as Pollio, and Mr, Hamilton 
Braham, Oroveso. On Monday Maritana, with Miss Louisa 
Pyne and Mr. Harrison in the principal characters. 





Her Masesty’s THEATRE.— We understand it is Mr. Lumley’s 
intention to open this theatre during the months of January 
and February, in anticipation of the regular season, Sig. 
Arditi is engaged as conductor for three years, in lieu of Sig. 
Bonetti. Sig. Arditi is equally well known at Constantinople 
and New York. 

Roya Irartan Opera.—Operations have actively commenced 
for the reconstruction of Covent Garden Theatre, according to 
plans which have already been published in the Musical 
World. The building, it is anticipated, will be ready in the 
month of April. ; 

M. JuuuiEen’s Concents,—These popular entertainments are 
to commence this winter at Drury Lane Theatre, 

Mptz, Racuet is said to be dying, and the members of her 
family have left Paris for Cannes, to bid her farewell. N o hopes 
of her recovery are entertained; but the life of this great 
actress has been more than once despaired of by the Faculty of 
late, and it would not be too rash to hope that a change for the 
better may yet take place in her condition—Paris Corre- 
spondence of the Globe. [Since the above was sent to press, 
information has reached the same quarter that Malle, Rachel 
was out of immediate danger.—Ep. M. W.] 

Mr. Batre is busily engaged upon a new opera for the 
Lyceum Theatre—libretto (a translation, of course) by Mr. 
A. Harris. ¥ 
~ Mr. Cuartes Maraews.—We just learn by the last mail, 
that this popular and admirable comedian has made his first 
appearance in the Broadway Theatre, New York, before an over- 
flowing audience, with triumphant success. F 

Mapue, Evrrosiva Parepa, who appeared once, this year, at 
the Royal Italian Opera (as Elvira, in the Puritani), and who 
was formerly prima donna at the St. Carlos, Lisbon, is engaged 
to replace Mad. Ortolani-Valandris (now with Mr. Lumley), 
in the same capacity, at the Opera of Madrid. : 

BiruincuamM—(F'rom a Correspondent).—The Festival Choral 
Society gave their first concert this season in the Town Hall, on 
Thursday, September 24th. The oratorio was Haydn's ariel 
The proceeds of the performance are destined for the hospitals 
and other charitable institutions. The principal a were 
Mrs. Sunderland, Mr. Perring, of Manchester, and Mr. mbert, 
of York. The band and chorus consisted of 250 performers, 
under the direction of Mr.Stockley. Mr. Stimpson presided at 


the organ, 
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DRAMATIC INTELLIGENCE. 


Sapier’s WELLs.—Mr. Phelps had great faith in his audience 
when he produced on the boards of Sadler’s Wells Theatre 
Shakspere’s play of Love’s Labour Lost. He knew what powerful 
sway the magic name of the poet held over the north-eastern 
inhabitants of London, and did not anticipate a failure. What 
if the dramatic interest of the piece were nil, if the wit were 

uaint and far-fetched, the language obsolete, and the characters 
antastic? Did not the period offer opportunity for a grand 
display of costumes and decorations? Did not the locality 
suggest new and striking ideas to the painter, and the dramatis 
rg resent admirable scope for varied and finished acting ? 

r. Phelps has taught his playgoing people to come and meet 
him at the theatre with almost a religious feeling, He has also in- 
stilled into their minds a deep veneration for the legitimate drama, 
simply from presenting nothing but the best plays before their 
eyes for a series of years. No one will imagine that Islington 
and Pentonville are more enlightened than the Borough or 
Marylebone; but that as far as dramatic literature is concerned, 
there is a more determined and uncompromising teacher in the 
neighbourhood of the Angel than in that of the Obelisk or the 
Markets, few, we think, will be found hardy enough to deny. 
We have little doubt that those pieces of the modern French 
school, abounding in wonderful incidents, startling situations, 
horrible excitements, and impossible personages, which find so 
much favour on both sides of the Thames, whether in the form 
of plays or operas, would be indifferently received, if not wholly 
discountenanced by the healthier and less “used-up” inhabi- 
tants of the northern regions of the metropolis, Mr, Phelps is 
confident of success when he brings out a new piece, and for 
that very reason is anxious the production should at least be 
worthy of his management. 

Despite many serious drawbacks—or what @ priori would 
have been considered such—Love's Labour Lost achieved a 
triumphant success. The scenery is really admirable, each 
separate scene a picture of great beauty, while all the adjuncts 
and accessories included in the mise-en-scéne are carried out to 
perfection. The dresses, too, are splendid and characteristic, 
and for their appropriateness we will take Mr. Phelps’s word, 
The acting throughout is excellent, though hardly first-rate, if 
we except Armado, than which hardly any assumption could be 
more perry, studied, more happily conceived, and artistically 
wrought. Mr. Phelps appears to have Macready continwally 
before his eyes, but this rather serves to add than take from 
the effect of his acting. He was wonderfully made up for the 
“fantastical Spaniard,” and gave the text in that measured, 
drawling tone of voice so necessary to realise the portraiture. 
Holofernes was well sustained by Mr. Williams; and Mr. 
Lewis Ball, who displays a keen appreciation of the clowns of 
Shakspere, played Costard with a good deal of humour. Miss 
Rose Williams makes as saucy a Moth as could well be imagined. 
Mr. H. Marston gave outward dignity to the chivalric Biron; 
while Mr. F. Robinson as the King, Mr. J. W. Rae as Boyet, 
Mrs, Charles Young as the Princess of France, and Miss Fitz- 
patrick as Rosaline, added materially to the completeness of the 
ensemble. In short, the acting, all circumstances considered, was 
signally efficient, 

YMARKET.—Mr, Charles Sedley, who first made his appear- 
ance on Thursday evening as Don Felix, in Mrs, Centlivre’s 
comedy of The Wonder; a Woman keeps a Secret, possesses 
some qualities that recommend him as an elegant comedian. 
He has indifferent good looks, is straight, and well-formed, of an 
allowable height, and free and easy in his carriage. Moreover, 
his intelligence is undeniable, and his artistic feeling evident, 
With all this in his favour, he is not a great actor ; far from it. 
He seems to want impulsiveness, and his best achievements are 
8o evidently the result of study, that he never imposes on the 
spectator, His acting is highly artificial, and not always 
acceptable, even when it indicates most care and study. To be 
brief, in secondary parts, where his powers are not severely 
taxed, Mr. Charles Sedley may be found most acceptable : but 
he has neither vivacity nor intensity for a character that was 
. “ the most brilliant performances of Garrick and Charles 

emble, 





The drunken scene was given without point or force, and made 
an anti-climax to the performance. The Haymarket audience 
are not bad judges. They afforded Mr, Sedley every encourage- 
ment, and “Pp uded him frequently; but they exhibited no 
enthusiasm, e was certainly called for at the end, as were 
also the actors, and the demonstration was general, not 
particular, 

The play was well supported, The parts of Violante, Isa- 
bella, and Flora, were eneeeiy saniaine’ by Mrs. Catherine 
Sinclair, Miss M. Oliver, and Fitzwilliam. Mr. Compton 
was admirable as Lissardo; Mr. Howe frank and hearty as the 
Scotch colonel ; and Messrs. Chippendale and Cullenford all that 
could be desired in the two old Dons, Mr. Rogers filled out the 
character of the Scotch valet with as much life and humour as 
so gross a caricature was capable of. The house was com- 
pletely filled. 

Surrey.—A new drama, entitled Ambition; or, the Throne 
and the Tomb, was produced at this theatre on Monday evening. 
» is a translation from the Catharine Howard of Alexandre 

umas. 








PROVINCIAL. 


Mancuester.—On Saturday evening last, the second of two 
of the greatest vocal concerts ever given at our Free-trade Hall, 
took place. The artists, or vocalists rather (for we had again 
only Mr. J. L. Hatton and Signor Stanzieri at the pianoforte), 
were much the same as on the first occasion. The recent death 
of Grisi’s mother still prevented Grisi’s appearance, and we 
presume that Formes’ indisposition also continued.* A bari- 
tone, new to Manchester—Signor Degen om has lately a 
peared with the same party during the after opera season in 
London, was nevertheless forthcoming. Madame Alboni again 
delighted all hearts and ears in everything she did. Her voice 
is the most rich and prodigal we ever listened to in the con- 
tralto register ; but she is not vor et preterea nihil,—she has 
expression—the be all and end all of true singing. Powerful and 
rich as is her voice—glorious and sweet in its deepness—she 
never abuses it, but keeps strictly to the text of the composer 
to whose music she gives such charm, Her first display was 
“Di Piacer,” from the Gazza Ladra, which, with its companion, 
“Una voce,” from the Barbiere, has been, Te more sun, 
than almost any other Italian aria. e description o 
her rendering is beyond us,—it should be heard; and 
Alboni should be seen, with her charmingly sweet expres- 
sion. It is something like attempting to express on A r 
a description of Ernst’s playing on the violin, or Hallé’s 
performance of one of the sonatas of Beethoven. Alboni 
afterwards sang in the duet, “Giorno d’orrore,” from Semira- 
mide, with Madame Gassier; a quintet of Mozart, which closed 
the first part; a duet from the T7’rovatore, charmingly sung with 
Mario; and, besides assisting in the “ Miserere,” she gave 
“ Rode’s air with variations,” with all the delicacy a 
of execution that could be desired. The recalls encores 
were as numerous as well deserved, and it was no trouble to 
Alboni to repeat any of her performances. Madame Gaasier 
again shone in all she had to sing, with her peculiar high bril- 
liant tones. We think that not only she, but all the instru- 
mental soloists, should let the “Carnaval de Vénise” have a 
rest. Still the audience would have it again. Signor Dragoni 
made avery favourable impression. He and Mario gave the 
“ All idea” from the Barbiere, with great gusto. Signor | 
also gave “Il Balen,” so as to be encored. But Mario—how 
must we do Aim justice? With Alboni, he was a re 
ticular star of the night. He again gave Hatton's to 
those quaint old English pastoral lines, “ Come live with me and 
be my love,” and his expression was once more so true and just 
as to obtain a most rapturous encore, when he substituted 
“Good bye, sweetheart, good bye.” Again was he recalled, and 
gave the serenade, “Com 6 gentil,” all in his own delicious 
style. Mr. Hatton obtained an encore for his“ Leather bottél,” 
pr ha he gave his “ Savoyard "—patois song —Manchester Weekly 
Advertiser, Sept. 20th (abridged ). 





* Formes is on his way to the United States.—Ep, M, W, 
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Bricuton—(F'rom a Correspondent).—Herr Kuhe gave his 
annual concert on Monday evening, at the Town Hall, which 
was a very successful affair. Mr. Lumley’s Italian troupe in- 
cluding Madlle. Piccolomini, Madame Poma, Signors Giuglini, 
Belletti, Beneventano, and Rossi assisted. Herr Kuhe performed 
a fantasie on airs from J/ Trovatore, Madame Oury’s “ La mia 
Letizia,” and a composition of his own—Grande Marche Triom- 
phale—in all of which he was greeted with applause. Signor 
Giuglini made his first bow to a Brighton audience, but the 
accomplished singer was not in his best voice on this occasion. 
On the other hand, Madlle. Piccolomini sang her very best, and, 
among other things, in the ballad, “I dreamt that I dwelt inmarble 
halls,” was encored with acclamations. Chacun ad son gout. One of 
the most admirable performances of the concert was “ Troncar 
suoi di” (a fragment from the grand trio in Guzllaume Tell), sung 
by Signori Giuglini, Belletti, and Beneventano.——Mr. and Mrs. 
German Reed gave their new entertainment, for the first time 
at Brighton, on Friday evening, the 25th ult. at the Pavilion, 
in presence of a crowded audience, with the greatest success. 
The performances have been repeated every evening since.—— 
Mr. Woodin’s Olio of Oddities is running a successful career at 
the Pavilion. 

CueLttennamM—(From a Correspondent).—Messrs, Hale and 
Sons’ grand concert passed off with immense éclat, Madame 
Grisi sang as only that queen of dramatic song can sing, while 
Madame Alboni, who was in excellent voice, sang as splendidly 
as we ever heard her, which is saying a great deal. e must 
not omit to mention most favourably Madame Gassier, who 
enchanted all who were fortunate enough to hear her. Signor 
Mario sang with exquisite taste and expression, at the same time 
we should have much preferred to have heard him sing an 
Italian song instead of the English ballad, “Come live with me.” 

Dusiin.—Mr. Beale’s magnificent operatic troupe (including 
Grisi, Mario, Alboni, Mad. Gassier, Sig. Dragoni, etc.) has ter- 
minated a very successful engagement at the Theatre Royal. 
The Traviata, the Trovatore, Norma,and the Sonnambula, were the 
last operas performed. Mr. Lumley’s company, with Piccolomini, 
Giuglini, Belletti, and others, will shortly follow. It will be 
remembered that Mr. Gye’s érowpe—comprising Bosio, Victoire 
Balfe, Gardoni, Ronconi, Neri Baraldi, Tagliafico, ete.—had 
already preceded Mr. Beale and his luminaries, so that it cannot 
be said that the Irish capital is without its Italian opera season. 

Harroeate.—Mr, Julian Adams’ Concert took place in Mr. 
Dawson’s Rooms, with great success. All the rank and fashion 
of the locality were present. Mrs. Sunderland was the vocalist, 
and in Bishop’s “Echo Song” (concertina, Mr. Julian Adams) 
was loudly encored. Several orchestral arrangements of 
Mr. Julian Adams’ were played by an excellent orchestra. A 
fantasia entitled The Music of all Nations—for orchestra and 
military band—was particularly admired. Some solos on the 
pianoforte and violoncello, by Mr. JulianAdams and Mr. Turner, 
were also much applauded. 

_KirxcaLpy.—The musical festivals given by Dr. Mark and 
his trowpe of juvenile musicians on Wednesday, Thursday, and 
Friday, of the present week, were abundantly successful. At 
the evening concerts, especially, the theatre was crowded on 
each occasion to inconvenience. The morning concert on 
Friday (yesterday) also showed a crowded house, the scholars 
attending the various schools in town having, through the 
liberality of Dr. Mark, been admitted at a merely nominal 
charge. The performances gave deiight to all present. Master 
E. Sturge, who was such a favourite last winter as a cornet 
player, has made good use of his time, and on the present 
occasion surprised every one, whether in solos or in general 
pieces, Master J. Beard has also made good progress, the solos 
which he gave on the violin being characterised by great 
delicacy and taste. Other tiny artists acquitted themselves 
very creditably, and what between the charms of their playing 
and the influence of their chorus to the songs, the pleasure of 
the audience was complete—Fifeshire Advertiser, Sept. 19, 

GLoucrsTEer.—The election of three su rnumerary lay clerks 
to the cathedral choir ended in faveur of Mr. Richards, of West 


ee Hargreaves, of Leeds; and Mr. Richards, of 





DEATH OF MR. SINCLAIR, THE VOCALIST. 
(From the Sunday Times.) 

Tuts gentleman, well known to the musical world of London forty 
years ago, as a vocalist of high repute on the English stage, died on 
Tuesday week, at Margate, where he had settled down for some years, 
as the director of the Tivoli Gardens, a favourite place of amusement 
during the summer season at that much-frequented sea-bathing spot. 
Mr. Sinclair was born in Edinburgh, in the year 1790, and being gifted 
with a voice of remarkable sweetness and flexibility—though of no 
great compass—entered the musical profession at an early age. For 
some time Mr. Sinclair was only known as a concert-singer, but on the 
20th September, 1811, he made his first appearance on the stage at 
Covent Garden, in the character of Don Carlos, in the Duenna, and at 
once established himself as a favourite with the public, He afterwards 
performed the lovers, in other operas. He was especially successful in 
the part of Apollo, in the revived burletta of Midas, by his singing of 
“Pray Goody,” which, though long forgotten, became immediately 
popular. By the advice of his friends, Mr. Sinclair went to Italy, to 
improve ‘himself in his musical studies, from whence he returned in 
1824, after an absence of six years, and was again received at Covent 
Garden, in his favourite character of Apollo, with unbounded enthusiasm. 
Since that period he maintained his reputation, with little diminution, 
till advancing years gave him warning that it was time to quit the stage, 
after a long and honourable career. Mr. Sinclair was the father 
of Mrs. Catherine Sinclair, the comedienne now performing at the 
Haymarket Theatre. 


THE “BOHEMIAN GIRL” AT STUTTGARDT. 

The following is an extract from the correspondence of the 
Morning Advertiser :— 

“The opera selected for the season was Balfe’s Bohemian Girl, 
which has been overset—as the Germans say, iibersetzet—into the Ger- 
man Zigeunerin. It was creditably performed; and, although it 
seemed strange to hear a German Harrison dreaming, in German 
accents, that “he dwelt in marble halls,” and the beautiful duet, “See 
at your feet,” transferred into “ Azun deinen fiissen,” yet the whole 
went off well, and Balfe’s music was loudly applauded by the Germans, 
a distinction which the composer will doubtless appreciate, as laudatur 
ate Germanico is, indeed, a distinction, By a singular coincidence 
this very opera was being played two years ago at Vienna, whilst the 
Congress was being held in that city. 

“The prices charged last night for admission to the theatre were 
absolutely fabulous. It will scarcely be credited that in alittle German 
town, a'Swabian farmer should be found sufficiently regardless of pelf, 
and admirer of royalty, to spend 55 guelders, something very nearly 
£5 sterling, for a seat in the pit last night; and yet I saw this sum 
paid yesterday in the hotel where Iam lodged. The Intendant was so 
courteous as to send me a stall gratuitously, “as he was anxious to 
gratify a journal which had thought it worth while to despatch its 
representative to Stuttgardt ;” and I have to record my gratitude for 
many other obliging attentions, which, as your representative, I have 
received in this little city—but more of this anon.” 

This is the first time we have been made aware that “I dreamt 
that I dwelt in marble halls” was a tenor song, We had 
always imagined it to belong to the character of the heroine, 
Arline. 











Paris.—The Théatre-Italien was announced to open on Thurs- 
day with the Trovatore, the principal characters by Madlle. 
Steffanone, Madame Nantier-Didiée, Signors Mario, Graziani, 
and Angelini. Madame Nantier-Didiée made her first bow to a 


Parisian audience in the character of Azucena. Mr. Lumley 
having paid the forfeit-money for the breach of Sig. Giuglini’s 
engagement for the forthcoming season, the place of the new 
tenor will be supplied by M. Belart, the young tenor who pro- 
duced so very favourable an impression at Her Majesty’s 
Theatre last season. M. Belart is engaged for three months. 
It is not exactly known when Grisi or Alboni will make her 
rentrée, Both are engaged for the entire season, Sig. Salvini 
took a benefit on Thursday week. ? 

The revival of the Cheval de Bronze has proved a lucky hit 
for the Grand-Opéra. It has been performed three times during 
the present week. Madame Donatelli, for whom Verdi wrote 
Violetta in Za Traviata, has been some days in Paris. The 
France Musicale is in raptures with her voice, her method, and 
her dramatic intelligence. How then, we ask, did she fare in 
the part written especially for her ? 
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THE FESTIVITIES AT STUTTGARDT. 
(Extracts from the Times Correspondence.) 


“Tne first sounds that the inhabitant of Stuttgardt, and ‘the 
stranger that dwelleth within its gates, hear of a morning are 
the tones of sacred music floating down from above through the 
still morning air, and inspiring a feeling of devotion and eleva- 
tion of spirit which none but those who have experienced its 
effects before the hurry and bustle of the day have commenced 
can fully appreciate. The muezzin that thus appeals so early to 
the German spirit of devotion is generally a brass band of some 
six or eight musicians, employing the energy of their lungs on 
horn, trumpet, and trombone ; and, from their elevated position 
on the external gallery at the base of the church steeple, their 
music certainly obtains numerous, if not respondent, hearers. 
This morzing being that of the king’s birthday, the effect of 
this brazen call to early prayer was speedily dissipated by the 
firing of 101 guus in haves of His Majesty’s 76th birthday, 
and this noisy martial performance was soon again succeeded 
by the sounds of various bands of regimental music marching 
through the streets to their several destinations ; but these 
spirit-stirring strains were allowed to subside into silence as the 
tame for divine service approached.” 

* # * * * 

“The great card of the day, however, was the gala opera in 
the evening, ifan Englishman may be permitted the Hibernianism. 
The performance was Balfe’s Bohemian Girl, put excessively 
well on the stage, and on the whole sung well, though, as usual 
with Germans, the singers were deficient in volubility in the 
rapid passages, and the tempi were invariably dragged where 
they ought to have been taken very brisk. For the student of 
British costume, moreover, it was an interesting novelty to have 
anys to his view Highland maidens dressed not only in 

ilts, but provided with sporans and philabegs, after the most 
approved pattern of the Scotch mountaineer at a tobacconist’s 
shop-door ; but, on the other hand, the absurdly foppish cha- 
racter of Lord Allcash was converted into a very bear- 
able individual, and this, we will hope, was done out of 
consideration for our country, which may be supposed to 
be somewhat ‘sensitive on the subject of this réwnion of 
monarchs within the precincts of Stuttgardt. The Kapellmeister 
Kiicken, who conducted on the occasion, had introduced into the 
opera a whole scene for Devilshoof and his Gipsy Band, the 
music and words of which were pretty enough, but contributed 
in no way to advance the action of the piece, or render the plot 
less obscure than the author left it. Taking the performance, 
however, all in all, due honour was done to our countryman’s 
composition. As is usual at those theatres on the continent 
which are the property of the crown, the only persons allowed 
to witness the gala performances on specially festive occasions 
are admitted to them by tacit permission or the special 
invitation of the king, or his chamberlains acting for him. 
To your correspondent, and to the representatives of the more 
considerable journals on the continent, I have every pleasure 
im stating that the most admirably selected places for both 
seeing and hearing were with the greatess readiness and 
Kindness allotted by Baron von Gall, the King’s Chamberlain 
and Director of the Theatres. On such nights as these the 
court theatres present an unusually brilliant sight, and this 
was particularly the case to-night with the Stuttgardt Theatre, 
which is admirably built for about 1,800 persons, and so con- 
structed that everybody can see well, hear well, and be seen. 
The first few rows of the pit were devoted to military officers, 
the next two or three behind to the higher civil officers of the 
Government, then those that followed to the specially invited, 
and last of all came the merely permitted visitors, while every 
inch of standing room all round and in the orchestra was 
densely occupied. The first tier of boxes was devoted almost 
exclusively to ladies in every variety of the most brilliant cos- 
tume, a profusion of jewels sparkling on the bust, arms, and 
head-dress of each ; while the only members of the ugly sex 
permitted to disfigure this rich display of colour and form were 
princes nearly allied to royalty, the Ministers of State, the corps 
diplomatique, the noblemen of the suites of the Emperors 


Alexander and Louis Napoleon, the Queens of Greece and of 
the Netherlands, and the highest functionaries of the Court of 


Stuttgart.” 
x * * * * 


“British capital, energy, and taste are, however, represented 
here by Hancock, the jeweller, of Bond-street, who appears to 
have constituted himself purveyor of brilliants, ete, to all the 
crowned heads of Europe, and he seems to be satisfied with the 
result of his conferences ; and so, if Balfe has on this occasion 
gained honour, and Hancock profit, it cannot be said that Great 
Britain gains nothing by the meeting of all these crowned heads 
at Stuttgardt.” ; . 

[How did our old friend Lord Allcash find his way into the 
Bohemian Girl ?—Ep. M. W.] 








NEWS FOR MR. CHORLEY. 
(From Dwight’s Journal of Music.) 

Tue Evening Post has received a communication from Mr. 
Ullman respecting the paragraph about Mdme. (or Malle. ?) 
Frezzolini, which we copied last week from the London Athen- 
eum. Mr. U. writes: 


“You will have full opportunity to hear Frezzolini, whom I present 
as a star inferior to none and superior to nearly all that have appeared 
on this continent. Please not to forget that I brought here Sontag 
and Lagrange, and be sure that I possess sufficient amour propre not 
to engage, at a large salary, an artist who could not rank as high as 
these two great singers. 

“The musical critic of the Atheneum is Mr. Chorley, who took 
considerable pains to get Mdme. Caradori engaged by me. This did 
not suit my purpose, and I believe this article was dictated by some 
petty malice.” 

We doubt not the American audiences will judge for them~- 
selves, without much regard to the age, past fame, or antecedents 
of the singer ; and, if they like her, will be quite glad to find Mr. 
Ullman’s second thought the best, although he did much de- 
hasten Frezzolini in the circular with which he heralded 

is importation of Lagrange. 

(Mr. Chorley is in Austria, and will, therefore, not be likely 
to see the number of Dwight’s Journal in which the above 
appears. When he returns, we doubt not he will render Mr. 
Ullman guid pro quo—Ep. M. W.] 








HOARSENESS, SORE THROAT, LOSS OF VOICE, 


IRRITATION of the BRONCHIAL TUBES, cured, and a perfectly Clear 

Voice produced by the use of Wilkinson, Bridge end Co.’s BRONCHIO-THORACIC 
——— prepared from a receipt of one of the most eminent Physicians of 

e day. 

They are especially useful to Vocalists, Members of Parliament, Cl 
Barristers, Public Speakers, &c., and, as a me Cough Lozenge, — ed. 

Prepared only and sold in boxes at ls. and 2s, 6d.; also in tins, at 4s. 6d., 10s. 6d., 
and 20s. each, by Wilkinson, Bridge, and Co,, Chemists, at Bridge’s celebrated 
Sarsaparilla, and Ginger and Camomile Depdt, 270, Regent-street, London, W. 


REY HAIR RESTORED (to its ORIGINAL 
COLOUR.—Neuralgia, Nervous Headache, and Rheumatism cured b 
F. M. HERRING’S PATENT MAGNETIC COMBS, HAIR and FLES 
BRUSHES. They require no preparation, are always ready for use, and cannot 
get out of order. Brushes, 10s, and 15s.; Combs, from 2s, 6d. to 20s. Grey Hair 
and Baldness prevented by F. M. H.’s Patent Preventive Brush, price 4s. and 5s. 
Offices, 32, Basinghall-street, London. Illustrated pamphlets, ‘“‘ Why Hair be- 
comes Grey, and its Remedy,” gratis, or by post for four — Agents: Savory 
and Moore; Atkiuson, 24, Ola Bond-street ; Godfrey and Cooke, Conduit-street ; 
Hendrie, 12, Tichborne-street ; Twinberrow, 2, Edwards-street, Portman-square ; 
Saunders, 3158, Winter, 205, and Kennedy, 166, Oxford-street : Ross, 119, Bishops- 
gate-street ; Worn, 17, Dawson-street ; Birch, 1, Molesworth-street, Dublin; and 
Duncau and Flockhart, Baildon, Sturrock Pass, Edinburgh. Sold by all chemiste 
and perfumers of repute. 


IMPORTANT TO LADIES 
FREQUENTING THE OPERA, CONCERTS, BALLS, &o. 


EARS’S BLANC DE PERLE LIQUIDE, for im 
that much-admired Harmonious Colour to the Countenance, Neck, Arms, 
and Hands. Various preparations are commonly sold for this purpose; but, from 
the large quantity nece: to maintain the desired effect, great injury is dene to 
the delicate tissues of the Skin by their use. To obviate these evils, A. F, Pears 
has obtained a Receipt for preparing a most innocent Liquid, free from all irritatin; 
qualities, which has ne constantly used by a celebrated actress from her: earlieat 
youth, and whose pearl-like bust and Arms have astonished all admirers.of the 
truly beautiful. This liquid imparts a most delicate softness to the skin, combined 
with a highly beautiful transparent whiteness rarely tobe met with in oature.— 
Price 2s. 6d. per bottle. Sold Wholesale and Retail, by A, F. PEARS, 91, Great 
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MISS LOUISA PYNE’S NEW SONG, 
“THE SKYLARK,” 


JULES BENEDICT. 


Sung by MISS LOUISA PYNE every evening, in the ‘‘ Crown Diamonds,” with 
the greatest possible success. 


Price 2s. 6d. 





The world is wak’ning into light, 
The dark and sullen night hath flown ; 
Life lives, and reassumes its might, 
And nature smiles upon her throne, 
And the lark, 
Hark ! the lark, 
She gives welcome to the day, 
In a merry, merry lay. 
Tra la, ete. 


The morn, the morn is in the skies, 
The reaper singeth from the corn; 
The shepherd on the hill replies, 
And all things now salute the morn, 
And the lark, 
Hark ! the lark, 
She gives welcome to the day, 
In a merry, merry lay, 
Tra la, etc. 


BOOSEY and SONS’ Musical Library, 28, Holles-street 





M ISS LOUISA PYNE’S New Song, “The Skylark,” 

’ = expressly for, and dedicated to, Miss Louisa Pyne, by Jules 
Benedict. Poetry by Barry Cornwall. Price 2s. 6d. Boosey and Sons’ Musical 
Library, 28, Holles-street. 


ENNYSON’S “IN MEMORIAM.”—Just Published, 

price 15s., eleven songs from ‘‘In Memoriam,” and other poems, by Alfred 

Tennyson; composed by Mrs. Edward Gifford Shapcote. London: Addison, 
Hollier, and Lucas, 200, Regent-street. 


‘ey LEADERS OF BANDS.—The Band Parts of 
THE MAUD VALSE (on Balfe’s celebrated Serenade, ‘‘ Come into the 
Garden, Maud”) are just published, price 5s.; Septett, 3s. 6d. 
Sons’ Musical Library, 28, Holles-street. 


ERDI’S OPERAS COMPLETE, for PLIANOFORTE, 

., in Cloth.—Il Trovatore, 5s. La Traviata, 5s. Rigoletto, 5s. Les Vépres 

Siciliennes, 7s.6d. Boosry & Sone’ edition of these Operas is the only complete 

one published. Each volume contains every note of the Opera, preceded by a long 

and interesting analysis of the story, euabling persons unacquainted with the 

work to acquire a perfect knowiedge of the character and situation of every 
piece of interest.—Boosey and Sons’ Musical Library, 24 and 28, Holles-street. 


USIC FOR SALE.—A large quantity of accompani- 
ments to Operas and Oratorios, compressed from the full scores, for a 

small orchestra of first and second violins, viola, flute, and violoncello, well worth 
the attention of musical societies, and of directors of concerts, in which a small 
select orchestra is employed. The collection consists of 3,000 pages of beautiful 
and correct Te in 20 volumes, half-bound, and comprises the Elijah, 
St. Paul, Seasons, Zauberfléte, Fidelio, Euryanthe, Midsummer Night’s Dream, 
etc., etc. Also for sale, 10 full scores, 80 pianoforte and voice scores, with 200 
- le oy me duets, etc. For particulars, apply to Mr. W. L. Robinson, Westgate 

akefie 


HE CLASSICAL PIANIST.—(Used at the Royal 
Academy of Music.) Edited by Brinley Richards, 24 books, 2s, 6d. each 
and upwards ; or in 2 vols., each #1 ils. 6d. 
i 
= STUDENT'S PRACTICE for the PLTANOFORTE. 
sed at the Royal Academy of Music.) Edited t i i 
4 bods ~~ a S- each ; or, in 1 vol., th #1 = ew 
-B.—Gratis and postage free, a Catalogue Thématique of both Series. 
London: ROBERT COCKS and CO., New Burlington-strect, W. 


Ben LEY RICHARDS’ LATEST PIANOFORTE 
poe tak Oo Ben Baie > ina Romance, 2s.—London: Robert 


NEW MB ote MUSIC, BY WILLIAM ASPULL. 

. IMID IS THE TREMBLING BIRD,” words by Percy V 

Gordon de Montgomery, Esq. ‘‘BRIGHT BYES!” words oon the Spanish. 

FORSARES SHEE ee Bey words by the Composer. ‘‘THY GOD 
,” a Sacred Song, words by H. B. Courtenay, Esq. 

had of Messrs. Wessel and Co., Shentvions 4 ape Se 
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R.. GOLLMICK’S NEW COMPOSITIONS FOR 


THE PIANOFORTE. (Published on the Ist.) 


N 


SECOND SERIES of German Volkslieder, transcribed, with variations for the 
Pianoforte, 2s. 6d, each. 
e 


No. 7.—Fidolin .. oe ee o om ee +e 
8.—Mein schatzerl ist hiibsch, (My mistress is fair) 
9.—Abschied, (Farewell) .. ae eo os 

10.—Mein schatz ist ein reiter, (My lover is a soldier) 
11.—Das zerbroschene ringlein, (The broken ring) .. 
11,—Soldatenlied, (Soldier’s song) oe oe oe 


TWO MORCEAUX DE SALON. 


No. 1.—Faniska .. ee me 
2.—Réverie d’Amoreuse .. oe ee oe ee 





BOOSEY & SONS’ Musical Library, 28, Holles-street. 


SHAWLS, DRESSES, AND CLOAKS 


Of every Description, CLEANED, and the colours preserved. Black Dyed for 
Mourning every Wednesday, and finished in a few days, when required. Bed 
Furniture and Drawing-room Suits cleaned, dyed, and finished in the best style, by 


SAMUEL OSMOND and (Co., 
8, IVY-LANE, NEWGATE-STREET, LONDON. 
Established above acentury. Orders by post promptly attended to. 


LADIES AVOID TIGHT LACING, AND TRY WILLIAM —_—" 








Elastic Coutil Winter Bodices (fastening in front) ........ 

Self-lacing patent front-fastening Corsets 

Family and Nursing Stays (self-adjusting) .......eseee+. 

Paris Wove Stays (all sizes) os svcoscovecs O& G8. & Gandjd 


Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C, 


WILLIAM CARTER INFORMS THE PUBLIC 
HIS STOCK OF ABERDEEN AND PERTH LINSEY-WOOLSEY WINTER 
PETTICOATS ARE NOW COMPLETE. 


6 
6 
0 
6 





Aberdeen and Perth Linsey-Woolsey Petticoats ........+ 
Quilted Santilla Australian Wool Petticoats .... e 
Ladies Quilted Saltaire Lustre Petticoats .... 
Ladies Eiderdown Satin Quilted Petticoats . 
Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 
N.B.—Engravings of the above, or Wholesale Lists, free. 


ARSAPARILLA. — BRIDGES SARSAPARILLA 
is particularly recommended by the most eminent of the Faculty, for 
AFFECTIONS of the LIVER, CONSTITUTIONAL DEBILITY, IMPURITIES of 
the BLOOD, as an ALTERATIVE medicine at the changes of the 8 and 
for freeing the system from the effects of Mercury. In India it is extensively 
used as the best mode of taking Sarsaparilla, and as a PREVENTIVE st the 
general complaint incidental to TROPICAL CLIMATES will be found in- 
valuable. 

“A superior preparation, that may always be relied on,”—Sir Astley Cooper. 

‘‘We are in every respect satisfied with it.”—Lancet. é 

“The best of the concentrated preparations.” —Medical Review. 

“Latterly, in consequence of much debility, etc., subsequent to Cholera, 
I have freely used your Sarsaparilla, with complete benefit and success,”— 
J. Poett, M.R.C.S. 

THREE TEASPOONFULS ARE AS STRONG AS HALF-A-PINT OF DECOCTION. 

CAUTION.—The public are cautioned against OHEAP PREPARATIONS, 
which, instead of being what they profess—SARSAPARILLA—are simply 4 
DECOCTION of COMMON HERBS flavoured with American Winter Green, and 
sweetened with molasses. The geuuine has ‘T, A. Brrpag, 270, Regent-street, 
London,” engraved on each bottle. 

QUINTESSENCE OF GINGER AND CAMOMILE. — Ginger has long been 
known as an excellent domestic medicine, combined with Camomile it is one of 
the most efficient STOMACHIC TONICS known, for whilst the Ginger relieves the 
STOMACH from DISTENTION and FLATULENCY, arising from impaired 
digestion, the CAMOMILBE strengthens the coats of the STOMACH, and by that 
means gives it a healthy and invigorating tone. Full directions are inclosed with 
each bottle. 

Prepared only by Wilkinson, Bridge and Co., Operative Chemists, etc., at 
Bridge’s celebrated Sarsaparilla Depot, 270, Regent-street, London, W. Agents— 
F. W. Browne and Co., Old Court House-street, Calcutta; Treacher and Co., 
Bombay, Poona, and Kurrachee; Rogers, Bombay ; Oakes and Co., Exchange-hall, 
Madras ; Clarke, Medical-hall, Garvin, Apt Colombo ; Dodsworth, 
Kandy ; Piters, Point de Galle, Ceylon; Little, Singapore Dispensary. 











HoLLowAy's PILLS are, without doubt, the very best 

medicine for INDIGESTION and FLATULENCY.—The test of years have 
proved their efficacy in curing Bile, Flatulency, Indigestion, Sick » 
Nervousness, and Debilitated Constitutions. The well-known properties of these 
excellent Pills are too highly appreciated in the present day to require =z oo 
mium here, as they are pane. g to by rich and poor in every nation, and their 
properties are to invigorate the body, strengthen the faculties, and restore the 
invalid to a perfect state of good health.—Sold by all Medicine Vendors throughout 
the world; at Professor Holloway’s Establishments, 244, Strand, London, and 
80, Maiden-lane, New York; by A. Stampa, Constantinople; A. Guidicy, Smyrna ; 
and E, Muir, Malta. 








Oct. 3, 1857.) THE MUSICAL WORLD. 643 











NEW FOREIGN MUSIC WAREHOUSE, 


244, REGENT STREET, 
(CORNER OF LITTLE ARGYLL STREET.) 


MESSRS. DUNCAN DAVISON & CO. 


Beg to announce that they have commenced business at the above address, as 


IMPORTERS AND PUBLISHERS OF FOREIGN MUSIC. 


Having made special arrangements with the house of 


BRANDUS, OF PARIS, 


They are enabled to supply all the valuable Musical Publications of that eminent firm, as well as those of MzissonnizR, and other 
well-known French Publishers, on the most moderate terms. 
The attention of Professors is particularly requested to Duncan Davison and Co.’s new and superior editions of 


MOZART’S SONATAS: 
OF THE 
CONCERTOS, SONATAS, AND TRIOS OF BEETHOVEN: 
AND OF THE CLASSICAL COMPOSITIONS OF 
MENDELSSOHN, HUMMEL, WEBER, &ce, &c. 

The Catalogue also embraces a large and varied assortment of the lighter productions of 
ADOLPH ADAM, H. CRAMER, ROSELLEN, 
F. BEYER, DUVERNOY, TALEXY, 
BURGMULLER, LE CARPENTIER, WOLFF, &c., &c., 

Besides an immense number of standard and special works for 


VIOLIN, FLUTE, BASSOON, 
VIOLONCELLO, CORNET-A-PISTONS, GUITAR, 
TENOR, HORN, HAUTBOY, 
HARP, CLARIONET, &e., &c. 


A large selection of French and Italian Songs, Duets, and a new and comprehensive publication, entitled 


“REPERTOIRE GENERAL DU CHANTEUR,” 


Being a selection of the most popular French and Italian Operatic and Chamber Songs, in separate volumes, classified for 
' SOPRANO, MEZZO-SOPRANO, BARYTON, and 
CONTRALTO, TENOR, BASS. 


Uniform with the popular and valuable 8vo, editions of 


OPERAS FOR VOICE AND PIANOFORTE, 
With French, Italian, or German wards. Composed by 

ADOLPH ADAM, DONIZETTI, NICOLO, 
AUBER, GLUCK, ~ ROSSINI, 
BAZIN, GRETRY, SACCHINI, 
BEETHOVEN, HALEVY, WEBER, 
BELLINI, HEROLD, &e , &e. 
CHERUBINI, MEYERBEER, 








LONDON: 
DUNCAN DAVISON & Co., Importers and Publishers of Forrten Music (Dépdt Général 
de la Maison Brandus, de Paris), 244, Regent-street, corner of Little Argyll-street. 
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THE NEW ALEXANDRE HARMONIUM. 


THE LAST PATENT—(TAKEN OUT IN JULY, 1857). 
THE COMPLETE OR DRAWING-ROOM MODEL: 


Tue most important of all improvements has just been added to the Harmonium, by which the tone of the instrument is 
enriched, and made as soft as possible, without the loss of power: it enables any pianoforte player at once to play with expression, 
and without any of the difficulty attending the use of the old Expression Stop. Every instrument made under this patent can be 
played with perfect expression, even without its being necessary for the performer himself to supply the wind. A handle is 
attached, enabling any one to take this labour from the performer, which is found at times a fatigue to ladies. A Perfect 
Diminuendo and Crescendo is attained with ease, by the use of what may be termed a knee-swell. The bass can be perfectly 
subdued, and the treble increased, or vice versd, as the music may require; but beyond this, every single note can be increased or 


diminished with the greatest facility. 


The drawback to— 
THE HARMONIUM FOR THE DRAWING-ROOM 
has hitherto been, that without great skill and practice on the part of the performer, it was extremely difficult to subdue the tone 


sufficiently, and the character of tone was too reedy. 
THE NATURAL TONE OF THE Drawina-rooM MoDEL Is SOFT AND SWEET, and greater power is obtained at will by the use of 


the knee-swell, instead of, as in other descriptions, where the natural tone is loud, and only to be subdued by the skilful use 


of the expression = 
The tone is round and rich, and with none of the reedy character which, at least, in a room, is objectionable. When the swell 


is used the fullest power is likewise obtained. 

The New Patent being expressly for Harmoniums intended for the Drawing-room, for the accompaniment of the voice, and 
for all the most refined purposes of the instrument, is adapted only to the three descriptions most in vogue for these purposes, 
viz., to the Harmoniums with Percussion action, and three Stops, eight Stops, and fifteen Stops. The increase in price for the 
addition of all the advantages of the New Patent over similar instruments without it, will be seen to be but trifling. 


DRAWING-ROOM HARMONIUMS, 

(NEW PATENT, WITH SWELL). 
No. 1.—In Rosewood, one Row of Vibrators, three Stops, Percussion Action, Knee Swell, and blower at the back ... eee ove 25 Guineas, 
35 


» 2.—In Rosewood (2 Rows of Vibrators), with 8 Stops, Percussion Action, Knee Swell, etc., ete. ‘sb ade tee eee 
» 3—The COMPLETE HARMONIUM, in very handsome Rosewood or Oak case, 44 Rows of Vibrators, 15 Stops, including 
all that are found in the best of former Harmoniums (the Patent Model), and in addition an entirely new and beautiful 
Stop (la Voix Céleste), the Percussion Action, Knee Swell, blower at the back, and, in fact, every improvement that has 


been hitherto applied to any Harmonium see ate aes os ie “eh oa ove oo ove 60 Guineas, 
N.B.—The Complete Harmonium is also a larger Instrument than the Patent Model, 
Messrs, CHAPPELL have just received a large number of the popular 
ALEXANDRE HARMONIUM AT SIX GUINEAS, 


Also an immense stock of all other descriptions. 
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No. 1.—In Oak, with stop ... = oe = oe ios ive woh es ss eu dis se» 10 Guineas, 
» 2.—In Mahogany ditto ... ‘3 Soa ne ee soe oan ba see ook sas poh ete | ae - 
» %.—In Oak, with 3 stops... saa sei aes oe sae ne ne ..» 15 Guineas; or in rosewood 16 os 
» 4.—In Oak or Rosewood, and 5 stops... ae es ae wel as ate tive les .. 22and 23 ™ 
» 9.—Ditto ditto and 8 stops “ — ‘sha a pee Pe ie ar ee .. 25and 26 Pe 
» 6.—Ditto ditto and12stops.., coer i em pes pe es os as hs sets ceed, (OU aap 
» 7.—In Oak, 1 stop, and percussion action i ois eae ane ae enw ae oe tee oo. 16 ” 
» 8.—In Rosewood, 3 stops, and percussion action... eee eee vee toe vee vee vee vee we 20 ” 
» 9.—In Oak or Rosewood, 8 stops, and percussion action nn a eee me . aes mr oe «(3S ” 
» 10.—In Oak case, 12 stops, and percussion action 26s oe oo vee tee eee * vw 0 x 
», 11.—In Rosewood case, 12 stops, and percussion action ... re sae oes soe coe toe wee we 45 » 
», 12,—The Patent Model, in very handsome Oak or Rosewood case, 15 stops, percussion action, etc. ... se we (5D ” 

MESSRS. CHAPPELL beg also to call attention to their 
-NEW AND UNIQUE COTTAGE PIANOFORTES. 

No. 1.—In Mahogany Case, 6 7-8 octaves... ‘sd ae ee fe os +s eee sve oo ve. 25 Guineas, 
» 2.—In Rosewood, with Circular Fall, 6 7-8 octaves eos oes vee a eve doe obs sob be Os 
» 3.—In Rosewood, elegant Case, Frets, etc. me sais a ees nye Pe ns kat pa ay (aye 
» 4.—In very elegant Walnut, Ivory-fronted Keys, etc. ... ove eos tee oe soe tee eee ce DO 45 
», 5.—The Unique Pianoforte, with perfect check action, very elegant Rosewood Case, 6 7-8 octaves ... ts" w 45 » 
» 6.—The Foreign Model, extremely elegant, oblique strings, 7 octaves; best check action, etc. The most powerful 

ne es see ove eee toe ove ve oe zx vio BO 5 





of all upright Pianofortes 


Full Descriptive Lists of Harmoniums and of Pianofortes sent upon application to CHAPPELL and (o., 
49 and 50, New Bond-street, and 13, George-street, Hanover-square. 


N.B, An Immense Assortment of New and Second-hand Instruments, by Broadwood, Collard, and Erard. 
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